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Tl L v o PHIPPS/ROSENNASSER '
| R R COURSE SYLLABUS T ST
HUM 1010 | o o ,
"HUMANITIES IN THOUGHTS AND ACTION R ‘
Da11y12001250PM E P
Room 1141 . I _ o o R
Var1ab1e credlt (1 5) g S o ' - .. N
Instructors L R1ta Phlpps ﬁ- L S ‘.Mar1e Rosenwasser
Office; . '  Wc-23108 - . - We 2407C e - '
Office Hour: ©.10:00 daily - . - S k00 MW ' ' .
W o " and by appo1ntment R * and"by app01ntment o
- Phone: . . 634-4850 L 633y o

o

Texts:' The Creatlve Process, Ghlselln (asslgnments throughout quarter)
-« Heart of Darkness, Conrad ‘(due. the week of February 22) ‘
» .~ Ihe Presence of Other Worlds, Van. ‘Dusen (due March 9) . L
* 'HOW 10T Folder- (handouts prepared by instructors; ass1gnments throughout quarter)

s l,f;' Student's own JOURNAL : (3- hole, loose-leaf notebook divided into § sections).

AN text, 1ncT aing UM 101 Foner -are. avallable for puchase at the NSCC bookstore

Course GoaTs 1) To 1ncrease your knowTedqe of art drama Tanguage, Tlterature mu51c

 “speak ng, ertlng ‘
. 3) To ihcrease your th1nk1ng skllls : observatlon recaTT, understandlng,
St use of 1deas, anaTySIS, synthe51$ evaTuat1on, appT1cat1on

2) To 1:§rease your commun1catlon skITTs readlng seeing, Tlstenlng, :

"Overview'of‘CourSe g Fourteen guest instructors from the Human1t1es DTVTSTbn and related -

- areas wilt make presentat1ons that w1TT include all media (sllde,_
fITms mu51c, Tive performance by actors, etc.). There will be student part1c1pat10n in

- in- cTass activities, ipcluding small groups -and cTas§'dlscu5510ns .Twa instructors (R.

" Course 0ut11ne Attached f““:ff'ﬁ - '{‘i': oo j-frar‘,}'.-\;_’ o

Phipps’, Mr. Rosenwasser, see above) will lead the class 1n commun1catlon and thlnklng sk1TTs
actlyltles before and after the guest presentatlons ‘ L

Ve T i i~ : o . »

- o N L o ' o g
[s N .

' Act1v1t1es As51q9ments, and Exams ‘-' S ‘ -

. 4

<

1) There WITT\be two*exams (open book) mid- term and f1na11
2) There will be one continuing assignment: = The "JOURNAL (see. Texts above) These
sections of your JOURNAL. will be:  a) DAILY NOTES/SUMMARY- OF CLA! CLASS b) REFLECTIONS ON -
. IDEAS AND YOUR, PRUERE§§_ c) DRAFTS OF ‘WRITING/SPEECHES; d) IDEAL WORLD e) DREAMS KND
_;v,UNUSU?L PERCEPTIONS (Spec1f1c lnformatlon on the JOURNAL asstgnment is oq the next .
" page .

. 3) Other assignments w111 1ncTude worksheets exerc1ses,’read1ng, ertlng (usually in

.cTass); at Teast one speech (1n cTass to a smaTT grolip of students), and drawlngs (lnf

S and out of clasg). ER . g

_;gu1rements *Dally tendance, aTT aSSIgnmedts on t1me, part1c1patlon in class

‘ Grad1ng JOURNAL (pass/fail),~exams (mid-term and flna]), aSSIgnments {see #3 dlrectTy

above), attendance,lln ~class partac1pat10n » . . oy,
. — 1] .
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' ~COURSE SYLLABUS -- Page 2 : ) ! | w% J

ggg555£_5§§13pments The purpose of your JOURNAL 1s for you to reflect op, apply, develop,

i evaluate and record your ideas and your progress. It will be a ,
va]uab]e record for you a5 well-as a way for the instructors to evaluate how you have done
Jin'the course.

-
B

a) DAILY NOTES/SUMMARY OF,CLASS: After each class (or during class, if appropriate),
formation about the éThss should be entered here. Include lecture notes, what you
learned, or what you got out of the class. A summary (can be as short as one sentence)
should be included for each day's class R »

b) REFLECTIONS.ON IDEAS AND YOUR PROGRESS: Each guest 1nstructor will present and d1stuss
different ideas. VYou will also discuss and possibly read and writie about these ideas
in or out of class. You should alsd, on your own,,think about, reflect on these ideas
and record your thoughts in this section of your JOURNAL. You should also reflect upon
the progress you are making as your own ideas develop and change.

c) DRAFTS OF WRITING/SPEECHES: At least once a week you will have an in-class assignment
to improve your commupication and th1nk1ng skills. VYou may be asked to write rough a
drafts before you co Q]ete and hand in your final draft of any writing or speech as-'
signment. All drafts, rough and final, should be kept in this section of your JOURNAL
after they have been written or returned to you.

Ld

o) IDEAL WORLD: In this section of your JOURNAL ,- prepare each page in the follow1ng
manner (make three head1ngs, with Tines down the apge between them):

-

DATE ) THE PEOPLE WHO CREATE, LIVE IN, ENJOY MY IDEAH:“ORLD
AND PERPETUATE 'MY IDEAL WORLD .

o

You will wrjte your f1rst entry in this section of your JOURNAL on the f1rsttday
.of c]ass Then after each guest instructor, but no less 'than once a week, upgrade,
rgvise, add more to the material in your IDEAL WORLD. Do not ¢hange what you have
already entered, simply write in a new version or new vision. Be sure to date each
new entry/rev1s1on

Add new material as you gain new. ideas and ideals, insights, experiences, understanding.
Have your IDEAL WORLD and the pegple in it reflect what you are learning .in the course,
day by day or week by week. ,

€) DREAMS ANQ,UNUSUAL PERCEPTIONS: Assignment will be given on February 4.

o
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G0 Y. COURSE QUTLINE | . | L i
;'\_Humanities~in Thought and Action , . - b o
. . , ’.r, ‘. . |HUM101_’. /.-.‘ “,. R .l.' . .,‘. ..‘ . . . i,,.,v I
i/4_ L In—c]ass act1v1t1es ) h e ‘ ;Qm ~ Phipps &‘RQSenwasser
R \.:, ". S ' '1_1 A ' _.l‘\.-'g ‘
1/5-1/7  SEEING AS SUCH R1ght and Left Bra1n ‘ Y : L -
- X ‘Obstacles to -seeing (cu]tural and phySIcal), I = ¥
" . How to see : ) R [ - v, o tHarris (Art)
/8 i In- c]ass act1v1t1es .',/v‘ L L iy IR Phipps & Rosenwa%sér,_‘
1/11-1/14° - MEDIA/PRESENT, DAY IHAGES OF OURSELVES R s
' Media' s/advert151ng s influence, on our values, Chr1stenson (Art)
B choices, »seIf-mdentlty : B L. - Wall (Draftlng)
’ \‘Readlng due 1/13: "Subliminal Man" TSN e _
Ceo v "Tomorrow'etc." . - . A f E
R St e 1g1/14: "Is Qur etc." E' S i
' 1/15 'A NO SCH':OKOL .. 74‘:‘,. ' L v - . . - ?&~ v
/18" . “In-class actitfties* AR R " Phipps &uRﬁsenWasser"
I/19—l/21 MESSAGES Fransferr1ng v1sua1/aud1o experlences S | g Ny 1
. ' ~.to verbal messages. : < - Travenick (Literature)-
Nr1t1ng due 1/21: 13- -3 page paper _ _ R e o
f/227 s In c1ass;act1v1t]es ' “5 _ - | .Phipps-ﬁ,Rdsenwasser'”
. 1/25-1/27 LITERATURE: FORM AND MEANING IN FICTION ABOUT ‘ ' d L ;
- MEN AND WOMEN. Perceptions of character and . ' Klschner LNterature)
relationships in short storiés.. . 2 Smlth (L1terature)
Read1ng due 1/26:. "Shadow etc." & questlons
_ 1/2811129 | In c]ass act1v1t1es ' '. ' ) ' - ;Phlpps & Rosenwasser
2/1-2#3 7 ART THROUGH THE AGES: PERIOD§ AND STYLES. Co // |
< Form and content change from the forma] to*the o L
. expressive. - | ot Constantlne (Aryj}
. “Reading due 2/3: pp 55, .73 1n TCP , . B e
'».y' Writing due 2/5: paper 2 o e R A
2/8 . ~-BEYOND PERCEPTION How dreams change our percept1on ‘ S
S Cof reality and our behavior. - ‘ Munis (Speech) . -
wr1t1ng due. 3/4: record dreams/unusua] percept1ons ; L
, <o S L / : -
25 . - In-class act1v1t1es o Lo : / Phipps & Rosepwassed -
'2/8-2/9  'THE STRUCTURE OF MUSIC. The stricture of music - o ﬁ - ',
; B 1s similar to structures in the phys1ca1 world.. ~ .  Miller (Music)
210 T "
'2/1072/1g,\ MUSIC THROUGH*THE AGES ‘Changes in the sty]e and =2 :
. * form.of music. . L T Go]eeke (MuSIc) \
./ . . . E . - . . . ) . r . | 5
2/15° - NO SCHOOL - R
| 3;'/' l (t 5 )t
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«.COURSE OUTLINE --' Page 2

42/15-2/37
- 2/18-2/24

2/25-2/26
2/26

3/1-3/2

373
3/4
35

3/8-3/10

3/11

:

3/12-3/16

In-class activities

HOW HISTORY BECOMES LITERATURE. Real events:
inspire writers to-create worgs of fiction.

In-class activities .’

VALUE AND COﬁ%EMPLATION A pﬁ1losoph1ca1 and
personal approach to Thoreau's’ suggestion: "Let

~~Us, consider the way in which we spend our lives."
jRead1ng due 3/8: PON handouts

DIFFERENT PERCEPTIONS DIFFERENT CHOICES.

Dramatizations of scenes from different perspectives.

Writing due 3/2: record students . impressions

In- class act1v1t1es

* Discussion of JOURNAL (refer to assignment of .2/4)
y . ' .

In-class activities .
VALUE AND CONTEMPLATION. A philosophical and
personal approach %o Thoreau's suggestion:- "Let
us consider the way in which we spend our 11ves .
Film: Plato's Cave .
In- c)ass‘hct1v1t1es )
BEYOND PERCE&?ION How drqams change'our percept1on
of reality and our behvior. . -

= Discussion of psychokwnes1s, ESP, see1ng quras

In-c]assgégtiv%tiés
A

Phipps & Rogg%Wasser,

Barton (Literature)
Sprague (History)

Phipps & Rosenwasser

Kerns (Philo;ophy)

.

Hostetler (Drama)

Phipps & Rdseﬁwa&ser. e
Munns (Speech)

Phipps & Rosenwasser .

) 1
Kerns (Philosophy)

» L o ‘ﬁ};
Munns (Speech) ° e

Phipps & Rosenwasser



o HUMANITIES IN THOUGHT AND ACTION
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READ@NG ASSIGNMENTS Ly -
InTCP  In Hum 10 Folder' Author/Title, - " Pages Date Due
X ; v Spencer - - 228228 ys .
Xy . T C . 6268 L 18"
x . Van Gogh 7 5455 - s .
"The Sub11m1na1 Man" _ i 1/13 ]
"Many Don' $.See the Sense..." - . 1/13 .
"Is Our' Comfion Man Too Common?" " - - 1714
X .- T Miller . . _178-181 1/18
X b Yeats - . , 107-108 1/18
X . . Canfield = . - 168-176 -, 1/22
" Thurber oo T Wyes
. Lawrence . : I V(-
. L. Colette -0 o L 1/2%
X ' Lawrenee: \ - 68-73 " 1/28
2 X Zervos - .- - 5560 2/l
X , Moore V7 73-78 2N
X ,‘ , Cocteau = - 81-83 2/8 "
B X ~ (Garfield) "From Creative’ Dreamers" : 2/4
X . -, %, Shapero , ' . 49-54 c 24
X . . T, Moife - 186-199 2/5°
X " " Dryden . °* §0-81 © 25
X . stein . - -, - 164- §par(IV) ‘2[5
. X £ . > Mozart - T oo Vs 2/16-
X - - . Beethovan B 51 . -2/16
X ’ ' - Se;siénsQ a ! 45749,: 2/16
X ~ 7 Tlowenn T 109-112 . 2/16
X | Twain) - S co 2/19 ¢
Separate book - Heart of Darkness . . BN 2/22
X ' | WOrdsworth S ' 83-84 . 2/26
X Coleridge . .,. . 8485 ¢ 33
X - . Poincare - N " 36-38 , 3/3
X . Cowley 3 145-147 3/3
X - . Prince . = < 204-208 3/
X - June = © . a08=224 " ¢ 374
_ Separate book \  “The Presence of Other Worlds ~ Ch. 2;3,7,8 , 3/4
X ,“Learn From Senoi Dreamers" | o 3/4
Separate hook \ . 'The Presence of Ogrer Worlds _' ',) - \3/8

~ v
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Address Lo : ‘ . Phone

STUDENT INVENTORY . HUM&?ITIES 101 _ ' ) o - -
Because this .is & new’course,ahd because one af our ObJectives is to help YOu improve
your thinking and communication skills as well as increase your knowledge about the
humanities, we would find it very useful to learn a little about you. .Therefore, will

“you please complete thls form._and return it by Tuesday, Joanuary 59

Your name

(Tast) {First)

(optional) ) o © (optiohal)

Major goals at NSCC (e. g. get an A. A. degree, get an A A S degree, self—
‘enrichment, etc.) R :

o

How .does HgM %\i spe01f1cally relate.to these goals? ﬂe. g._distfibution requirenmeng,

)

élective,\ interested in the humanities, etc.) . . N
- - \ -

d \

Just list the area guch.as English composition, art, p ilosophy,'speech, ete.)
3 .o .

- What other,é%u;ses’in the humanities Have you had? (You do{'t have to list every course:

/

-t

v’ ,‘ , y . R
— 3\ - T ‘ : ~
. . . ‘ o \» - )
What do you most want to accomplish in .this course ) , :
. . . C PR =
, Yy . ) K .
~ . by 2
3 ] N\ €
oo ) ¢ y
Check all appropriate items: - L . full-time student
o ' : - - : - part-time student <i
: : ] working for A. A., A. F.(A. or C. F.
, Mov T . working for A. A. S.
N ' "
. I’ ' working for vocational certificate in
. . . T ) ' ’ s .
Expected graduation date - , ? N
. , , ' : ’ !
E&pected.transfér institution ;
. . !
» AN
. = - h
‘ L]
' k] 4 ‘We
X e,
. . Al
» e "
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Comments on Papers for Humanities 101 : ‘ ‘ Rosenwasser/Phipps

1. Format: [//?Né meatly written or typed papers were the easiest to read; next time

N . please type or.write neatly and skip every other line if your handwriting
' is large and the lines on the paper narrow. Remember to title your <
N\\\ _ readers as of the date you submit your compositions. .

2. Content: We found ourselves suggesting more use of specifi€ details to most of you;
' however, some papers are vivid.and you may want to ask your classmates if

you can read their papers. Most of you wrote about "Glas" and most of you

described what you saw and suggested what that meant to you. Some papers
- though, told stories or created fantasies gbout glass or traveling to

& ' .

Italy. 1In general, we found the_content“?un to read.

3. Grades:: If there are two grades on.your paper you should know that Mrs. Phipps
© and I differed in the ‘grade we would dssign because, your paper was-really
b : *in between those two grades. Both grades are recorégd and will be averaged

with all of your other grades to determine a final grade. (You should also
know that even when there is only one “instructor you m be. dssianed two
grades when your paper or speech is evaluated as between two related grades’. )

4. Evaluation Symbols: A way to understand our markings and comments is as follows:

82% ’ means you should have begun a new paragraoh.
.\ / » .
tr N\ means you needed a transition between paragraphs to make the
" paper more coherent.
sp " means you have spelled a. word incorrectly and we want you'to 9,
' - correct the spelling so lyou won't make the mistake again.
NS means the fragment you have treated as a sentence is not a. v

“compTete sentence and should be revised.
o M ‘1-'

7 . .
5. Recommendations to The Loft; Since several of you have not completed Enalish 101 it

\ 7s not surprising that we made “recommendations that you visit The Loft and
. .~ make an appeintment with an English tutor to get help on writingfgpntences.
4 punctuating, or spelling. The Loft is on the sccond floor of the library

and is under the direttion of Mrs. Antodia Clark this quarter. You may
see her for further assessment of your writing skills. If you can't find 4
time to visit The Loft this quarter and you have questions about what is
s , being assigned and -expected, contact one of your instructors tor this

: class. Both Mrs. Phipps and T as well as our teaching aide Nancy Bass
canand will help you with your thinking and communication skills.
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Humanities 101 ~ .Evaluation Sheet Phipps/Rosenwagser 1-25-82
Student . . | -
Elements ' . R Comments
-
: ¢ .
Clear key idea -
. | )
Sufficient details ) .
. _ ' ‘ :
. . AN ~ .
! 5. * . ~ -
Reader'involved and interested | c - '
~ . . - S Rt
Format helpfujy |
¢ ) , = ) N
’ - 1
Recommendations : R ‘ o T .
-
= v o. ¥ \ h
. 3 . w
. ~
- Iy -
\
LI ' ) N
° &
Loa
Grade: . / * \
- \“.".j[ .
- N —
—— X I‘ ‘) . o




. " Assessment of Journal Humanities 10} fosenmasuer/Phippe
’ ‘~
Hame - Jate . - Reader .
e i st s s e e e Sl o o . e 90 &+ " - v /_ . ) PN ‘. P . -
Element Yes  ho o Caorrents
T LT AL L ]
1. 5 easily identified
sections according to .
. . ’ . ”
- ° prevaous instructions
2. 4 worksheets completed . . :
in Orafts of Writings/ ' A
- Speeches (rore than 4 Qb

tor journats read later)

—
.

4 entries in Id¢al World
(at Teast one o/ week, so
' 4 for those journals read .
. week 5 and rmore for journals
read later) ‘ A

-

4¢ 4 or more entries in
Reflections about assigned
readings and Tecturés

. | NP
(at least ine a week; more
than 4 for journals read
g later) \
;" -
5. Comments:
. (1 ¢ .
~ & -
) ° #
. -~
[
"“?./ \ <
. . \ ¢ ]
w
-t
Fd .
\
o * ’ .
. - N
. i P
\ .
f ; -\ .
w
. > ‘
‘ ‘ . 11
' . . " * 9
\ ’ ! .) 4
e
o - ! . ’

ERIC ' | ’

v ~
Full Tt Provided by ERIC.



E

.

Future HWork In The jﬁhﬁp
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. ’
BUMANET IS 101 INFORMATIONY ALY i?ﬂ:vﬂi{é\ Ch MIpriuM pyrw J-ge-ny
s
’ ¢
".7 L ae y A e T ..' 1.3 -~ a0
Criteria gsey o Evaluate Cuentions

/

Lach quustion was worth 20 points for a total ponaible of 100 points, Trnenty
point. were awarded for question one 17 there was @ spect e reference o an article or’
storg, 4t 4L was clear which theme wys being dincussed and 17 there swere at Iis,t thD
direct quotatiom frem the articles to accesplish thin the anuwer had to Lo develoned
beyond two or threc wentences. The second guéntion wae cvaluated similarly; thu st i
Tecture (5) Bad to be made ¢lear and the Yecture had to be appropriate to the® there
you were discussi®g in addition, two Or rore ;,vri{ic paraphrases or u]vi:t’wuota iens
from the lectyroer had tn be included and the answer had to te dovelosed. I the :hl:d
aswir, you tad to have 3 clear staterant of hf)tl_ “the presenter ond dutrhor dqreed or
disagreed or did sore of eachs sthep you needed 10 use your prnvwvdu'zn;wuru ta support
your conclusion and there had to be two or more txa-ples o suppors yaur cenclusion.
By the third question, you were Leing ashed to ¢o beyond suforzznng and into presentation
and defense of a Conclusion.  The fourth answer was the most challenging for you had to
begin with a c¢lear, defensible thesis, use twd or “ore ex sles that yeu had used -in
carlier ros ;onJus and apply® the there to sourself. In the fiftn resuonse, you needed to
define humanitids, relate your answor $o the there on which you had written for the rest
of the exan, tell how the numanities influence your Tife and afwe at least one specific
cxarple in order to regeiyve 20 poin\s.

Fypical ProblYems With The Exams e
N . . .

This was a unique and challenging (difficult?) exam, $0 you needed to have read

and reread it carefully and prepared at least ap outline of your answers before coming o

class. It you missed a lot of points on a question, rercad the question to sce i you

did what was asked. Sccondly. consider the article and presenter rou chose in relation

to the themt: perhaps you picked original materdal that really did not address the theme.

Thirdly, Took for the amount.af specific material and the direcl references to the

source material. Finally, look to see if questions three and four state conclusions

and then defend them as asked.  Some of you missed a slot of polnld on question #5

because you didn't answer the question or you answered only part of. the quistion.  Whon

we read, we trivd to be denerods because we realized that you had limited time to

write your responses, but since several students did succged N completing the exam
correctly, you dhould look at your responses in Lerms or rore than "I ran out of time."
. he [

. % ! . s o
.. .

It you have questions about how your exam was evaluated, please. e o ther NP9
Rosenwasser or Mes, Phipps. Tt you wonder what clee will be evaluated in the claw, «
you should khow that the Journals will be read at the end and your tinal will be simflar
ln tormat to the -mid-term. In addition class participation will be part of the qxadv

s @il your papers.  If you haven't turned-in the sccond paper, please talk to one
o{ your instructors, and {f you haven't submitipd your journal fer a first reading,

please do so this week,

L

., - s . )
- - A
N
'
L
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Humanities 101 . wrﬁtteh‘EvBluatiod/Reagtion To The Course . 3/16/82
o . oo SRR N
'~"fStudents;“tbmpJétThg‘thTéféVETU&%iBh?FééEiféﬁ“f&%m is optional; but we would Tike “to - ,
.. See-your comments and suggestions so-that the, next: time we offer Humanities 101 it will
_be -an improved coirse. You may sign.your comments.if your wish or you may Keep them
anonymous. Néjither Mrs. Phipps nor Mrs. Rosenwasser will see these comments unti?
“after your grades are submi tted to thegregistrar's foice;~ o S :
1. ‘Ofvthe'topiéS'ébvered}in this class, which one or two was cqovered the.most effectively?
- What made the treatment of that topic or those topics effegfive?. (i:e. the o R
, readings, exercises, Tecture, visual materia]; nature of #he topic, etc.) . o

bs : ) .o
i :;; ' r . . ’ N - h * ’ ‘
L e S L e

¢

2. Of the topics covered in this class. ‘which ones were,covered the Jeast effedtively?
What made.the'treatment 0 ineffective? . s ) ' R
. T ) R . . v’ .9- . o
3. Of.théklécturers;.Which,onesfwere the most effective? What made them so effective?

©

. U
5 Cy L

3., OF .the lééturers, whicﬁ_ones would you describe as inéffectjve? Why?

9. . Of the assignments-ejodrnais*‘papers, readings, class exercises-:which,ones were.
‘ he most interesting and-instrugtiye?‘ Which ones would you de]eté and why?

' v @ . B
, = N , /

6. If you can make one recommendation to improve Humdnities 101 the next time it is
offered, ‘what is your recommendation? , : :

’

4p
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" HUMANITIES ‘IN THOUGHT AND ACTION -- WORKSHEET-# 1.

-in a right-brain oriented society? .BE SPECIFIC.
- would you prefer a right-brain, 1eft-brain or combined-

gworld? Why?

“included in the humanities.

January 8, 1982

(Write answers in Journa] in section Drafts of writing/speeches)

1. select either Van Gogh OR Lev1 OR Spencer ‘and answer:

'.Is he a right- or Teft-brain dominant person? Or does he -

use both right and Teft brains? What SPECIALLY in his
writing that Tead you to your conclusion. ALSO, would

‘youalike:to have someone Tike him in your Ideal erld? Why?

\ |
- ' ‘ i

2. Dave Harris said.our culture 1s 1eft brain oriented;

that is, in our society, the left brain dominates and
interferes with the right brain. He said this is caused

by our Protestant work ethic or value system ("The Devil |
“has work for idle hands?) and we are made to feel guilty’

or lazy if we want to sit-and look at trees or listen to
birds.
in your own experience makes you agree or disagree with
Harris? ~ALSO, if Harris is correct and:this IS a left- .
brain society and value system, what value system would be
ALSO,

brain oriented society and value system 1n your Ideal

< - ' ‘/'

3. Oave Harris is in the humanities and his material is
Based on what you saw, learned
and thought about his approach, attitude -and material, what

L'1s your definition of "the human1tTes"§ OR, what is your
- definition of what people in the humanft1es do? BE
‘SPECIFIC . .

.. \
1
. \: ..

\

Do you believe Harris s correct? What SPEGIFICALLY,

|
|

i EVALUATION & APPLICATION

THINKING SKILLS

RECALL & UNDERSTANDING
(of Tecture); OBSERVA-
TION (in reading) :
EVALUATION & APPLICATION.
(from own 1deas)

1 RECALL & UNDERSTANDING

(of 1ecture) . -

) . * A
OBSERVATION (of.own' . .
experience); COMPARISON/ .
CONTRAST (his & your
ideas); USE OF IDEAS .

>

(from own ideas)

OBSERVATION & RECALL
(of presentation)

ANALYSIS (looking at -
different parts of
presentation); SYNTHESIS.
(putting the parts
together with your own

thoughts)

HOMEWORk7fo¥ Jan. 18

\
1. Put any of the ideas, from-the workshe@b'above, that:can be related to your -

Ideal World into the Ideal World sect1on of your JOURNAL

2. Some of the 1deas above and in Harris™
Worid.

L3

presentat1on do not relate to the Idea]
Therefore, for those other 1deas,\wr1te your-reflections and thoughts - \

about them in your, JOURNAL in the section Ref]ections on ideas and .your progress.

' 3. Do at Teast 2 of the following drawing exerc1ses, put them in the JOURNAL sect1on

Drafts of wr1t1ng/speecﬁes.

\

. a. Without Tooking at, your Tst draw1ng (in.-class 1/6) of the cha1r, draw it

from ‘memory .. . Theri, from memory, draw one‘of the chairs shown in slides 1/7.
b. Turn a picture ups1de down and draw 1t—T§bu will have an unside down picture).
c. Use your fingers or a sma 1 frame as a v1ew-f1nder and select an interesting

'scene and draw it,
d. Draw a tree from memory,

b6

Then go outside andedraw a tree from nature.



HUMANITIES IN THOUGHT- AND ACTION--~WORKSHEET 2 , - Janu#ry 18, 1982 /7
\SWrite answers in .JOURNAL in section Drafts of Writing/Speeches) . . -
Ny o . ' ' ' THINKING SKILLS

1. Describe Tife as 4tis’ for the people in "The Subliminal | OBSERVATION (in reading)
Man." Underline the piits that show what their Tlife is like. -

How is this similar to/different from our Tives in our own OBSERVATION (from own
world? Be specific. - o - ; '| experience); ANALYSIS (of .
" . _— - C o . | parts of reading and life
ST B i . experience);. COMPARI SON/
' : oo ) : .CONTRAST (of reading and
= .1 1ife experience '

, I : L.
2. Select either Elroy Christenson or.Jim Wa)): : . .
' ) ' . OBSERVATION, RECALL, UN--

* What main ideas was he trying to-convey to you? Do | DERSTANDING (presentation)
you agree or .disagree with hiaY Be specific, using & ANALYSIS (of parts~of -
or réVising your answer from thp first question. ® - .. . | 1ife experience presen-
(Use your lecture notes and Reflgg%;gn section from tation); COMPARISON/
your JOURNAL to help you answer this question.) Lo CONTRAST. (presentation

. ¢ S ' \\\/ ‘| and own. Tife experiences)
AR '

T3, WiN you have maséimedia in your Ideal World? If - ‘ EVALUATION (of ideas and
‘you will, for what’ purposes and how will you use it? .| experience); APPLICATION
If you won't use it, why not? . S | (of ideas)

 Will there be freedom;of choice concérning values in o EVALUATION (of ideas and ‘
your Ideal WOr]d?,(Will there be a conflict between experience); ANALYSIS - -
.. your answer to this question and your answer to the ' (of meaning of values &
question above, about mass media in your Ideal World?) . freedom of choice)
Does Elroy's saying all people need Tove and-affec- f : "RECALL-(from presentation)
tion have any bearing on your answers to these questions -
: , . . . | SYNTHESIS & DRAWING CON
about values, freedom of choice and mass media in your | CLUSIONS (from ideas and
Ideal World? | - ‘ ) : ‘ life experience) '

/

4

.4.,-E1r6y's and Jiﬁ's,materials, ideas, and approaches /SYNIHESIS‘ tt{ng parts
are included in the Humanties. What are the Humanities? '(/together fég; pregeﬁta-
WhHat do people in the Humanities do? . ' “Itions and own thoughts)

f ;
i

If thére is no time to complete answers to‘the questions above .in class,.Jomp1ete
them for homework for Friday, Jan. 22. Moreover; if you have further reflections

- ‘about any- of these questions or related questions, be sure to:record them in the -
Reflections on Ideas and Your Progress section of your JOURNAL. oo

Material above- refating to your Ideal World should be transferred to that part of ~
your JOURNAL. - . - " 0 |

LN v
. .
4 3

An in-class review of your JOURNAL will be done Friday, dJan. 22...
Q . _ , f S A | : ' T

-




" have chosen to discuss.

-

,HUMﬁNITIES IN THOUGHT AND ACTION--WORKSHEET 3

P ‘ » '

v

1. Filmmakers (1ike Ms. Travenick and the maker of ¢/ = .
Glas) have a message to convey. They use pictures to
‘convey -their message. They select pictures and put them .
Jn a certain order or sequence in-order to clearly con-
vey their message.” Choose Ms. Travenick's visual pre-
séntation or Glas and tell ONE of the-messages you be-
lieve the filmmaker wanted to convey. Point out. the
pictures that do, in fact, convey that one message you
(This mus t be a MAJOR message. )

. i

\
2. SELECT ONE OF THE FOLLONING
_a.Writers (1ike yoursglves) have a message to con-
vey Hou use words to convey your message, to others
You select words and put them in a certain order or .
sequence ence in order to clearly convey your message.
Give ONE example from the paper you wrote for Ms.
" Travenick of one mesSage you wished to convey and

the words you se]ected in order to convey that message

- paragraphs you wrote in your paper for Ms.

“montages

/’

"b. A montage is like a sentence--a 1ot of'pictures one
after another to make one short statement or convey

one. short message or create one visual image. Give

ONE example from Ms. Travenick's visual presentation

of 4 montage and the visual image or message it conveyed.

c. A séquence is Tike a p@?%grapha-a Tot of pictures/
one after another to make one full statement
within the whole film or convey one full message in the
whole essay or story. Give one example of one of-the -
Travenick
and tell its message or statement (it will not be the
statement or message of the whole paper you wrote, but
only one statement w1th1n it

OBSERVATION (of films);
" JUNDERSTANDING & RECALL: -
- (of films and 1ecture)

_January 25, 1982

/ THINKING SKILLS . .

“

ANALYSIS (identifying
part of the whole)

UNDERSTANDING (of lecture)

APPLICATION & USE OF .
IDEAS (from class work
in your own work)

& RECALL (of presentation)

ANALYSIS (of prgsentation)

UNDERSTANDING. (of lecture)

APPLICATION & USE OF
1DEAS (from lecture,

‘lassignment in your own

work )

s

—

3. Dave Harris said we have evolved, bhys1ca11y and'cu]—
turally, into beings who are more rational and logical
e(left brained) than Jintuitive and creative (r1ght bra1ned)

Elroy Chr1stenson and Jim Wall spoke of . the tworedged
sword of techno]ogy, Elroy concentrat1ng on the seduc-

. tive, suggestive power of mass media's images on our values,

- (as she experienced with the photo of the circles in the

[:R\ﬂ: Under1ine mater1a1 in. the writing to support

expectations and choices; and Jim concentrating on the
political- econom1c prob]ems techno]ogy either creates or
solves.

Elaine Travenick showed that individual artists (includ-
ing yourselves) -can create effective image or word mes=
sages, based on an experience of heightened sensibility

plaza) or joy'or responsiveness, and then conveyed by
the artists' selecting and develop1ng pictures or words

_for a chosen purpose and audience.

USE CLASS NOTES AND.YOUR OWN REFLECTIONS IN JOURNAL‘ THEN
SELECT ONLY ONE of ‘the writers (Miller, Yeats, Canf1e1d)
and give what you think her or his reaction would be to
Harris, Christenson, Wall OR Travenick (choose one only).

JOUY‘ v 1F§

IRECALL & UNBERSTANDING

(of Tecture/presentation)-

RECALL & UNDERSTANDING
(of lecture/presentation)

A

RECALL & UNDERSTANDING

" l{of lecture/presentation)

UNDERSTANDING (of read-
ing); ANALYSIS (of read-
ing and lectures); COM--
PARISON/CONTRAST & USE OF

|IDEAS; SYNTHESIS

~ [OBSERVATION, UNDERSTANDING

/
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_ _ January 25, 1982 S o L ‘ . o
| Humanities in Thought and Action ”} ) ‘ '
"HUM 101 . g

o~

STUDENTS' VIEWS R
;o : {

-
. E}{ . ’
A.\ :

A. What do people in The Huﬁanii&

,{ﬂ

1. perceive for us. i o

- 2. ask why. ' ' . .
3. evaluate surr0und1ngs and make us think.
4. find messages from socfety that we miss. )
5. find contrasts. = = r ~ . R
6. maKe music. ' Lo . . i%“
7. find good in Surroundings N o
8. "help us dream, imagine about what we w0u1d Tike in-an ideal wor]d
9. help us get -in touch with ourselves. « : o

-10. create’ confusion and try to clear it up. ' ,;U

B. what are "The humanities*? i

1. using any medium to express our emotions about our worlid.
"~ 2. process. by which we perceive, conclude and express. our th0ughts _
' .and feelings. .. .= . . :
3. expression set to form.
4. ‘aesthetic elements.
5. study of human perspective.
6. study of cultural ch%racterfstics and values. -
7. help us realize our potentials for expressing ourse]ves.
~ ‘ s
, .(
£
19 \




S 5 Mct either the story by Shaw, Lo]nttc OR Lawrence and
Y ﬂnswer all the following quc‘tions

’

What does the husband MOST want in his marriage
from his wife’ Underline your proof in the story,

;Nhat is the one MAJOR obstacle to his having or
getting it? Underline your proof in the.story.

.,ZWhat does ‘the wife MOST want in her marriage-
from her husband?

/ 4. Wndt is the one MAJOR obstacle to her having or

gett1nb it? Under11ne your proof in the story.

iBASED QNLY UPON THE PROOF YOU HAVE DISCOVERED IN THE
- ABOVE INVESTIGATION, ANSWER THE FOLLOWING QUESTIONS:

5. Does husband and/or wife make a conscious, deliberate

. Choicg ‘concerning the obstacle in order to get what,

‘he/she-most wants in the marriage from his/her spouse’
Underline proof in
the story and make use of any “reTevant proof discovered

If so, what is/are these cho1ces7

‘above. “

6. ‘If neither makes such a choice, why not’ Underline
' proof in story and make use of any re]evant proof
d1scovered .above.

BASED ONLY UPON THE PROOF YOU HAVE DISCOVERED IN THE ABOVE

INVESTIGATIONS; ANSWER THE FOLLOWING: '

7. If this.story shows the image in the author's mind
(r1ght brain)  about how men.and women relate in ’
marriage, what is that image? - What does this
author.believe the marriage relationship between
husband and wife is? REMEMBER, YOUR CONCLUSION MUST
BE BASED SOLELY UPON THE PROOF YOU-HAVE DISCOVERED
IN THE .BREVIOUS INVESTIGATIONS. Your answer should
begin inlthis way: I believe Author
believes the marr1age relationship between a husband
and wife is (fill in your hypthes1s/1nterpretat1on).
My belief is based upon a study of the story. " Here
is the evidence to support my interpretation: . . . .

o

“levidence);

“Underline your proof in the story.

o

January 20 1982 .

¢ unsugr‘ ln Drafts of Writlng/bpv(uyu'r fnctlon of JOURNALY . ®

1IILNI\IN(. SKIII 5 e -

ANALYSIS (of reading);
OBSLRVATION (of details,
MAKING IN-
FERENCES (based on evi-
dence) -

ANALYSIS (of reading);
OBSERVATION (of details,
evidence); MAKING 'IN-
FERENCES (based on evi-
dence) A

L

UNDERSTANDING, RECALL

(of lectures); APPLICATION.
OF IDEAS (from lecture

to own investigation and
inferences); MAKING IN--
FERENCES (based on other
ideas and evidence and own
inferences); SYNTHESIS
(developing your own unique

| interpretation based on

available information)

Answer the follow1ng and put your 1deas in the Reflections. sec ion of your JOURNAL :-

1.  Are people, to your observat1on, like that in real Tife?}
Examples?

2. Are ,you ‘yourself in your own experience like that?

hat evidence?

" Put your responsesto the fo]]ow1ng in your Ideal World section of your JOURNAL
1., Will: there be marriagerin your Ideal World? .
2. W111 peop]e be like thé author's in your Ideal World?

AR o : Y20

If so, what will it be 1ike?
If not, how will they be?



; ) N v i, ¢ - N * .
UUMANETIES DN THOUGIT AND ACTION - WORKSHEITS = . Feb. by 02

~

(Take lccturc notos in Notes in your JOURNAL and.write answers
in Draft' of ertinq/apcu ches Section of Journal.

LECIURETTE: ORGANIZING SHORT ORAL STATEMENTS. :

I. One method of organ{zation ------- P.-D R Method s

Prepare audience and preview message

p A,

D B. Develop statement

R C. Review and restate
D

Exapp]e of question and responsye organized in<P D R
Method \ ‘

Question to the class: llow haé the individual been

treated in Western art?. Consider any period or
periods from the Hellemic to the Expressionist.
Have there been any di fferences.?

One orqanized answer: (P D.R Method)
The Expressionist period has the most exciting treat-
ment of the individual, and there are two reasons
why I think it was the most exciting. First, express-
ipnists such as Munech and Matisse painted the emotions
of people as in Matisse's "The Dance" where pure joy
~is the megsage or Munch's "The Cry" where horror is
the feeling. Second]y, expressionists dared to paint
peop]e as distorted, in different colors and poses
such as the nudes in blue and red. This distortion-
was an attempt to show people as less than perfect -
as they really are. So the courage to show us as
-flawed and filled with emotion is to.-me the-excitement
the expressionists give to their treatment of people.

II. Re]at1onsh1p -0f "Scientific Method" to P DR Method of organi-
zation , S

QUESTIONS TO ANSWER WITH SHORT, ORGANIZED RESPONSES "

1. In any one of the, four3stor1es read last week, what is the

.author's image of how men and women: re]ate in marriage and do
you agree with that image? . _

‘2. What are the similarities or differences in the form, content,
or message of "The ‘Oath of Horatii" and "The Dance"?

3. From which artistic period does either of the above pawnt1ngs'
~come? How. do you know?

4. Which, if either, of the above paintings reveals people as they
- are today? :

!

FOR YOUR JOURNAL ' N
1. ghaﬁ gh1nk1ng & commun1cat1on skills are be1ng used in the P D R
etho

2. Where and when can you use the P D R Method of organ1zat1on7

Q | | v - L\’




¢ SELECT ONE OF THE FOLLOWING (4. or 5.)

& . 2,

4G

v

HUMANLITES IN THOUGHT AND ACTION -- WORE-SHET

(Write énawcr% in Drafts section ol JOURNAL )

1, Because human beings have ideals,, evils can be and
Base your

are corrvected o Do you agree or disagree?
answer on material covered during the prewentations
“oof Sprage and Barton.  Also look at what you bnow
about your own life and rvcnntAwPﬂ*ﬁy. Give
Capectfic Tines from the Hterary works or wpecific
references to Sprague's Yectures or your own or
 recent hstorical experiences,

:

ANSWER ONE OF THE FOLLOWING (2. or 3.)

4]

2. Would you say that Kurte is Conrad's portrait of
King Leopold (as Conrad sees him)? Using specific
material from both Barton's and Spraguc's presenta-
tions and-The_ Heart of Darkness, support your
answer, ¢

-

*3, Would you say that the King Leopold in Twain's

"Soliloquy of King Leopold” is a valid or
truthful portrait of the real King Leopold?

Using specific material from both Barton's and
"King Leopold's SoliToquy," support your answer.
. . : &’

4. What is Kurtz' ideal world? Does he create and
Tive in his own idea of an ideal world? Back
up your answer with specifics from The Heart of
Darkness, showing why you believe as you do.

5. What is Marlow's ideal wor)ld? Would he want Kurtz,
exactly as he is, in his F%eal world? Why or why
not? Back up your answer with specifics from The
Heart of Darkness. ' ' .

g

r

Feb, 25, 1082

THINKING SKILLS
OBSERVATION, UNILRY IARDING,
RECALL -

OBSTRVATION, UNDERS TAHDING,
RECALL, ANALYSLS, COMPARTSON/
CONTRAST, APPLICATION OF 1DEAS

v

»
OBSERVATION, UNDERSTANDING, ~
RECALL, ANALYSIS, SYNTHESIS, . :
APPLICATION OF IDEAS, MAKING.:
INFERENCESy : e

In your Ideal World section of your JOURNAL,
Leogo

_ consider whether you would want King > .
1d, M#rk Twain, Marlow, Kurtz, Conrad or any other character(s) in The Heart
,of Darkness in your Ideal World. Would you want people like them? v

Also consider whether you would want Sir Harry Johnston, Edward D. Morel or Sif
Roger Casement in your Ideal World. Would you want people like any of thgm? .

Fing]]y, conéider whether you waﬁt’imperialism in your'Ideal World. If yéh,don’f

3

want it, say, in your Ideal World section of your JOURNAL, why you would not allow it

if you believe, on the other hand; there is a place’for it. in your Ideal World,
explain what contribution it will make to your Ideal World. - '

you are like Twain: are you angry about injustice?

\ .

In your Reflections section of your JOURNAL, think about whe;;;:\>ﬁﬁ're 1ike Kurtz

or Marlow or any of the characters read about this

ast week.
Do you want to express this anger?

Also consider whether -

Do you? Are you like Morel or Casement or Sir Harry? Should you be like anj of these

people?
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You are an excitable, encrgetic, very brtght, ‘i‘{ynmni(; art wtudent who -

wild about mature, people, bright color., and Strange, exotic places,, (

Your art swchuol protessors are teaching you a cedtatn style of art that i.
calm and serene, hay cool ; muted color., and L‘(mn\ur. bavtcaldy farm land-

scapes amd portealts of eich people who wil)l be buying TyouT paititings, Yoy
have been trying to fearn this style because thede Mre the kinds ul'}s.:\'u{im;‘.
that <ell and make a reputation l(‘l\;\‘m artdet, '

You have just brought into class a new painting in which you painfeit a
dreamyou had of g river and jungle in the Conqo.( theke {5 4 toa't with
Congolese people tn bright clothes, with hrillPJZt feathers, with al)
sorts of jJewels on. An explosion and five are in the background, 2 You
loved your ‘exciting dream and you are excited about being able to capture
the ercitement on your canvas, on which, vut of your. exciterent and
inspiration, you splashed thick strokes of violent and brilliant colory
fn strange and dream-1tke <hapes. t

Ybu‘hant your teacher to critique it and put. it in the school art exhibit
because you know this is really you and you are proud of what you haye g
discovered. S

a N . ' . A

J

You are a neo-classic art professor who has made -a reputation painting

portraits for the rich. You are a famous teacher with a reputation and
honors for turning out artists like yourself. You believe art should be
intellectual , balanced, polished, realistic. You have to decide which
paintings of your students to put in the fmportant schoal art exhibit, -

SITUATION 11 \\ T .

1.

You work for an advertising agency which..is starting a new campaign to

sell a new type of product for both men and women. It is a chemical

that when put on the skin sends out an odor that is so attractive, the
opposite sex is inevitably attracted. The advertising copy w11l sy YXhat
happiness, love, and.sex will all result. You have secen through test
results that people do attract others with this chemical. You know it

will sell, You will be in charge of the campaign and you are excited about
tpe possibilities of being promoted and getting a g raise if you do well.
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Humanities 101 Bole Playing taerdcise A . ' i
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¢
N Tau wark for the pevsan in chatge of 9 new campaign (n.:rll lave,
happiness and ses with , cheatoat.that causes dinelitante Altraction
. Yo veeur . Your NMassy 1e ver voesy i led about The o palagn Lecaune -1t
. promives 1o be a great sHetess L and yon o wibloget

;,‘!'u,’U!t'(f and Poth,
But you Believe that proyoles
Ssut wbos they will love and oot fq11

you and your fi()l‘, sowill o get o by g4 tatue.
“hould mabe tiee chotlces at in
“love becauwe of g chentoal, You believe Mappineds comes troo o within

You beltfeve wes should enter o relationwhiip cnly afge peopte 1811 a0

tove ona batie or A tual underwtanding ynd Cricmdahiy You have

thjoyed warhing fo your basy beoaye you thought oy had he oooe
values . Alwo, suu have warbed tard Lo el inta this PosttioR a-

dusiitant o yuu bo<s in the hijheot
Lt you leave your josition yuu
After 10 years of WOk it i

patd depart=ent tn Lhe LuTipany .
w1l Nhave Lo o tare At.the Lottty acatn
nto this pasition,

l -
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thicughout (hia quattct you have 'cct gabked (o e fhe o lent 18l net!nd 4
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_» MID-TERM EXAM  HUMANITIES 101 : NAME | "

-

Background Informat1on. This course has dealt with several‘themes or ideas. . Four of
the-most important themes are the be]ow, read each of them before you beg1n to take

a,

this ﬁest %

a. C OICE Human beings are capable of making choices; human beings do.make

| choices; choices are made on the basis of what the human being beliéves or vali
| orewants. Sometimes human beings don't make:, or don't conc1ous]y make,

.. choices (even though we do have the capacity to make them) because something

: or someone or some' group influences us so powerfully that our ab111ty and

v . ¢ freedom to make chdices, are hand1capped or himited.

bff}CHANGE., Human be1ngs live in soc1ety, ‘each with its own culture, values,
ideas, and art.¢ Some people, usually those of the younger generation,
-rebe] against and are not’ satisfied with those accepted ideas, values and :
~-art. They then cause a change by creating different values, 1deas‘and art.
* Once the changes have become accepted by.that generation's society, others
come along to rebel against what the other, older generation has created. _ .
" Thus, change in values and art keeps occurr1ng throughout history. b

“FO%M Anyth1ng must have a form in order to ex1st The form can be the phys1

. cal form of an object (a useful object or. art obJect) or the non-physical
abstract form of music. The form conveys or carries meaning or feeling, as in

- paintings. The artist or producer of the thing or message must work to

- -"discover" precise form for -the message or jdea or feeling he or she wants’

. to convey. The process of discovery to find the most suitable form is often
difficult and may take a long time, and many peop]e may be involved. in™
"develop1ng the form espec1aT1y 1f it is a new. k1nd of form ' : _

. d. PERCEPTION. Human.be1ngs connect Wath the wor]d,_rea11ty, soc1ety, other pqug%
by means of our ability to perceive with our senses. ‘However, there are %
‘ thlngs which 1imit our ability to perceive. Some of these th1ngs are in the -
world outs1de us (such as society's values and ideas which give us "set"
- ways to perceive or media which drums" certain percept1ons into us by’
-.repet1t1on), and- some of what limits us is within ourselves (such as our
- not using our right brain enough). It is difficult to gain.new perceptions
" vihen there is so. much 11m1t1ng us; but, through history, there are“people "
. ~'who come along who throUgh their. d1scover1es and works make breakthroughs
ﬂ\\, # o cand deve]op new ways to perceive ‘and new things to perceive. - These break-
) throughs increase our range of percept1on, our- ab111ty to perceive more.
+Below are four- d1fferent sets . of quest1ons In each set there are four quest1ons
.a, b, c, and d. A1l the "a" questions (tsere is one "a" question in each set) are
on the theme of CHOICE. ~ A1l the "b" questions are on the theme of CHANGE. A1l
the«"¢" ‘questions aré on, the theme of FORM. And the "d" questions are on the
theme of PERCEPTION. You are-to choose one of<¢these four themes and answer all
‘the quest1ons an that one theme. For example, if you choose the-theme of- CHANGE, you
. should answer the "b" questjon in each set. Thus, each student will be answering ,
. four questions on one theme. Before you decide which theme you will choose, go over
all the themes. Find t qu one with which you feel most comfortable, about wh1ch
»you know ‘the most, and'for which you can produce the best evidence. ‘

°
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. -SET 1 (Answer a or b or c or d ) o . I

M

, HUMANITIES 101 MID TERM EXAM, | i page 2 Name

Test Questions. Answer on-1ined paper. Skip every other 11ne . Write in Sentences.
Use your -best thinking and writing skills. You will have 50 minutes in class on -
Tuesday to answer the questlons in final form, so practice while you study. You
should answer-the four questlons (remember, one question from each set and use

the .same- theme‘throughout) in no more. than 600 words . o

9.

a. CHOICE, Se]ect one - story or article you have been assigned so far and summarize
whether or not the people in the story have free choice and use it. 'Then quote
the lines from the story or article aﬁﬁev1dence to support your summary. "

\

b. ‘CHANGE “Select one story or article assigned so far and summarize the change that

the story or article is dvscusslngJ Tell what or1g1na11y existed and then what
was changed. Finally, tell.what the new situation was’ after the change. "Quote
lines as evidence to support your summary. ~
c. FORM, Select .one story or art1c1e assigned so. far and summgr1ze what 1t says about
o‘?orm and the process of trying to. discovér.a form that fits the idea or feeling
"cthat is to be conveyed Quote lines as ev1dence to prove your po1nts
d. PERCEPTION Select one story ‘or art1c1e ass1gned so far and summarize what it
. says about perception, how it is Timited or how it is’ potent1a11y used Quote
: -,11nes as ev1dence to support your summary, ' :

. SET 2 . (Answer the question - be]ow that is on the same theme you se]ected for

—_— - Set 1.) o -

‘a. CHOICE. Select one guest presenter and tell how 's/he showed that. peop1e‘do or

. do wot have free chowce Make spec1f1c references to the presentat1on

~b. CHANGE, Se1ect one guest presenter and tell how' s/he showed that cultire, va1ues,

1deas, art do or do not change. Make specific references to the presentat1on

c. "FORM. Se1ect one guest presenter and tell how s/he ‘showed that to understand

. form s to understand art, music, literature, ideas; discuss how form has to fit
the idea or feeling be1ng conveyed Make spec1f1c references to the presentation.-

di  PERCEPTION. Se]ect one guest presenter who said people do or do not perceive.
what is around them and who discussed things that affec / perception. Make
'spec1f1c references to the presentat1on . . 2

SET 3  (Answer the quest1on be1ow that is on the same theme you se1ected for
Set 1 and Set 2.) . y
a. ’CHOICE Take.the story or art1c1e you used for SET 1 and the presentat1on you
used for SET 2 arnd say whether the author.and presenter agree or d1sagree Give
spec1f1c ev1dence to support your conclusion.

’

b, CHANGE Take the story art1c1e you used for SET 1 and the presentat1on you

used for SET 2 and say whether the author and presenter agree,or disagree. Give
_‘spec1f1c evidence to support your conc]us1on ,

c(h?FORM Take the story or art1c1e you used for SET'1 and the presentation you

used for SET 2 .and - 'say whether the. author and presenter agree or disagree. Give
- speC1f1c ev1dence to support your conc]us1on e N

;



HUAMNITIES 101 MID-TERM EXAM ~  page 3 ° Name
SET 3 (continﬁed)

.d.  PERCEPTION. Take the story or article you used for SET 1 and the presentation
you used for SET 2 and say whether the author and presenter agree or disagree.
Give specific evidence to support your conclusion. - :
4. SET 4  (Answer the question below that is on the same t@éme you selected for
Set 1, Set 2, and Set 3.) ‘ '

v o >.

—a. (CHOICE. Take your:answers for Sets 1, 2, and 3 and think about your own life
and reality as you know it in this society and culture. By specifically referring
to all three of your answers (Sets 1,.2, and 3) and. quoting from your own'answers, -
state your conclusion as to whether you agree or disagree with the written -
work and the presentation in class. . S ' -

- s
B

Bb. CHANGE. Take your answers for Sets 1, 2, and 3 and think about your own' }ife
- and reality as you Khow it in this society and culture. By specifically referring
- to all three of your answers (Sets 1, 2, and ‘3) and quoting from your own answers,
state your conclusion as to whether you agree. or disagree with the written
work and,the presentation in class. . S '

C.. FORM. Take your answers for Sets'1, 2, and 3 and think about your own 1life .
~and reality as you know it in this society and culture. By specifically :

referring to all three of your answers (Sets 1, 2, and’ 3) and quoting from your
own answers, state your conclusion as to. whether you agree or djsagree with
the written work and the .presentation in class. - )

d. " PERCEPTION. Take your answers for Sets 1, 2, and 3 and think about your own Tlife

- and reality as you.know it in this society and culture. By specifically referring
to all three of your answers (Sets 1, 2, and 3) and quoting from your own .
‘answers, state your conclusion as to whether you” agree or disagree with the

. ¢ ‘written work and the presentation in class.
f*_II; QUESTION # 57.(Evehyone'§hou1q answer. this question.)

5. Whdt is your definition of "the hhmanities" as you experience them in this course?
- How are the humanities, as you define them, influencing you? Answer in terms of
the same theme (choice, change, form, or perception) you have used- throughout
the exam. : . o ‘

a. CHOICE. How do you understand and make choices ‘now?

b. CHANGE. How are you understanding and seeing change now?

c.  FORM.,. .wa are you understanding and‘being ayare of form now?

d.. PERCEPTiON. 'wa do you perceive and how are yau aware of perception now as
compared with the beginning of . the quarter? :




HUM 101 | u - |
‘o AUMANTTIES IN THOUGHT AND ACTION-~-FINAL EXAM
. March 17, 1982 - . ‘

Name:

This is an open-book exam which ybu will take home to prepare before you write it.
You may bring all your notes and books to the test with you.

PLEASE REFER TO YOUR MID-TERM FOR FOUR THEMES ADDRESSED BY THE HUMANITIES. LISTED BELOW
ARE TWO ADDITIQNAL THEMES: L ’ ‘ . '

hl .
Y .

Theme: SEARCH: FOR WHAT IS REAL In most of the presentations you learned-that artists,
’ o historians, writers, and philosophers all search for
what is really real, what is true. You learned that
when a person discovers what .is real (what s/he
believes is real), that person then has-a basis for
his/her 1ife that may be 180° different from his/her
Tife up to then, if the choice is made to accept’ the
: new perception astwhat is really real. (You learned
» S . that historians are never sure they have-discovered .
: \ . the truth about what i$ really real. On the other
o . ‘ oL hand, a philosopher may in fact change his/her entire
o . : . life as a result of discovering what s/he believes is
oo 3 : " really.real. Characters in literature act on the basic
) - of what they believe is real--or refuse to accept
something as real because they do not want to have to
change their lives; thus they run away from the
search for what is real.) - x :

Theme: BRINGING ONE'S PRESENT You learned that artists, writers, philosophers, and
LIFE CLOSER TO. HIS/HER musicians all seek to create works or live in ways
IDEAL (WHAT ONE WANTS that require striving to perfect or improve their
THE FUTURE TO BE AT - - present situation or condition. .For some (as with
¢ IT BEST) : artists and musicians of the younger generation) this
L ~ striving to come closer to something better than that -
which exists requires changing the present--so that
the future will be more satisfying, more perfect,
- more ideal, more in line with-and closer to the really
real, as s/he perceives it. You learned that sometimes
a person can die trying to change the present so that
, the future will be better, more ideal. You learned
. that large groups of people who have a belief of how
people should live can work together to be sure the-
2 _ o future will be better, more ideal, and more like the
- way the believe people should-live. You learned
S changing the less ideal present into a future closer ,
- _ , . to a person's or group's ideal of how 1ife should be .
‘ ~is difficult and may require some sacrifice, at least
- some sustained effort and possibly even some degree of
power, either in personal authority or personal will
-and determination to wmove into a better future.




A

1.” Pick one of the six major themes (four are on the mid-term, but do not choose
: the theme you used on the mid-term) and give specific examples, quotes, and
references from three presentations and three readings to 11lustrate that same -
\ theme. Explain and express the theme in your own words. Try to organize your
answer into the "PDR" format. T

(N w o«

- 2. Select either The Heart of Darkness or "Subliminal Man" for this ‘question.

. Look at the work of fiction as though it were a -dream you had. Identify (select
and name) three symbols that are very intense, outstanding or personally affect-
ing to you (really) in that "dream." You want to interpret your "dream." You
want to understand the symbols in your "dream" so that you can understand the full
meaning "written" in the "dream" by its "author."

Use the analogic. thinking method to 1ntérpret the three symbols. Follow this
procedure; do one symbol at a time: '

a. Go on a journey (a reverie experience), either to the mountain or to the
shore, as you did with Mr. Munns in class. When you arrive and meet and then
walk with your wise friend, you will ask about one of the symbols. Your

*. friend will answer. Then return from the journey.

[}
I T

b. Write down what your dream friend tells you that symbol means.

c. Repeat with the next two symbols. R '

d. After your three journeys you will have three answers. Now study these
answers. What do they tell you about yourself? What do they tell you abut
; : the work of fiction? Write down what you have learned about yourself and
- The.work of fiction. . o

e. Compare this analogical thinking with the scientific method of'd{scovery.

|

3. Dreams, works fo art, your own life as you choose to live it, sybmo]%, and possibly
even the world. itself are all forms that embody, manifest,.and express something.
else (something inner, something beyond, something really real). By or through
"reading," "listening to," interpreting, and understanding these forms we can. come
to know or understand that something else, that inner self, the spirit beyond.
Thinking of the presentations by Munns and Kerns and, of The Presence of Other ,
Worlds, discuss, specifically, whether you, in your own Tife, in your own experiences
with your dreams, with works of art you view, in your choices and perceptions, now -
agree or disagree with the statement at the beginning of this question.

LN

Is this the same view you had at the beginning of the quarter or has your view’

changed over the quarter? If your view has changed, please explain in what ways .
~its is different now from before. _— o

Be specific: give examples; organize your answer. _

~ 4. Will you be--are you-now--1iving your 1life any differently as a result of what,

-you: learned in this course? ‘Specifically, -~ = i ‘ )

a. Have you determined what you want your future to-be like (your Ideal World)?

- __Have you found a way to bring this (ideal) future about? What will you have

- to do to bring this about, if you have determined you want to do so? :

b. When next you view a work of visual art, how will you do it?

c. When next you read a work of literature, how will you do it?

d. When®next you listen to classical music, how will you do it?.

Q ' Again, be specific;fgiVe examp1es;“use references; organize your answer..

‘ - : : . L ; D 4
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January 19, 20, & 21, 1982 Elaine Trnvenick. Instructor
Humanities 101.01
[

S ' | o S
These three days in class we w11 have a'combination of activities: a multi-media .
production; group discussion and work; independent writing; lecture.

\

Fortunately, the lecture will be thé minor part of our sessions.

During the first two weeks of class you have been reviewing material concerﬁing
perception and ways in which our socikty is becoming increasingly aware of
aspects of perception. : '

Many times we as individuals do not realize our potential for shaping our own’

messages; we are unaware of the fact that we are constantly interpreting combinations -

of experiences, activity both“Verbal and non-verbal, visual and auditory. Even
more surprising is the way we meld these experiences into interpretations which
have values attached; combindtions we internalize and make generalizations about.

The multi-media presentation is specid]ly designed by this instructor to hel

you realize your capabilities just desdribed in the application of the information
presented to you in the form of a collected vocabulary and a resulting written
statement. :

The purpose of ‘'this presentation and the preparation of it is directed toward™
a writing exercise. No world-shaking message is inherent in the combination of
'these visuals--but many unique possibilities for an interpretive statement exist

in the presentation whole. ‘

Have a good time with this assignment! There is really no way you can be wrong
- in your interpretation.” We will have -two interruptions for group discussion,
and see the 'show' three times during the class hour. -

If any mechanical failures occur, we will continue with this first part of our
writing exercise and experiment on Wednesday. Thursday we will view a. short
. documentary film, GLAS. This film was made in Holland about eight years ago.
It is one which provides opportunity to call up a long list under each category
in our vocabulary and conceptual pools in preparation for the writing exercise.

Enjoy! o »

33
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HUM 101 A T | ~__ Elaine Travenick
January 21;A1982 E ‘ - R ' .+ - Instructor

¢

13

«y

During the first two days of this unity of study we have viewed and reviewed a_tw0'minute,;
non-linear multi-image presentation. It could be thought of as a visual composition
accompanied by music.” =~ = - ; : '

N T ) .
~ You have prepared worksheet — the Vodabulary Pool and Conceptual Pool sheets to recdll
the images, and to write words or phrases which come to you acggrgjnghﬁgbyour own
.perqeptjon“of the presentation. . o T S

“We viewed the film, GLAS, and you were asked to respond on worksheets in the same
. manner as you had done for the multi-image message:. ’ '

" A major theme in this course in Humanities is.to become more aware of.the aspects ‘and

capabilities of human perception. Because of each person's unique experiences in life,

~ and unique interpretations of written, oral, or visual messages, there is great possibility
-503 vagation of response for these experiences we have shared in class on Tuesday and T
lednesday. = - S - L =

Your assignment: ; | _ |
-Choose to develop-a written statement (of 1 to 3 pages) on ONE of the presentations--: =
eitherﬁthe_film, or the multi-image presentation. ‘ : L E
Make use of your worksheets as they will help you cali on -your descriptive vocabulary-

and :perhaps suggest to you an.approach to your writing. - S ‘

Write with a purpose--Determine what you want to emphasize in your written message.

N . Write with development .of your interpretation in mind, and

- . ..With concern for your reader to understand your perception. -

e
———

Key Idea--Example: A fantasy . ‘Love & - . ..~
. : o A fashion statement .- Skilled hands
Elegance -+ Fascinating faces" ‘ Ty
‘Importance of color Human hands . - o .
An imaginative”rompu,' - Graceful tough guys/tough grageful guys
Material maligned . (Or your-own imaginative, perceptive
- -~ beginning)’ S

-Oﬁhe,ybughave a key idea, select carefu11y:ybuf,detai1s‘to,extend;your'persdnal,
- perception of the idea to your readers *¥***Don't forget your audience, **¥*x o
Inform them; illuminate .their minds; create a new experience for them; fascinate them;

clarify your position for them; enjoy writina for them. . .

Write your response impulsively; get excited. Use your flamboyant self freely on the
paper. ENJQY IT! THEN PLAN‘TO REVISE it at least three times. Polish up the rhythym.
Read it aloud and listen to. the pace, the‘smoothly delivered words to express your ideas.

(If it's not smooth, redo it!) | o
TYPEWRITTEN PAPERS APPRECIATED .~ *:  CORRECT YOUR PUNCTUATION AND SPELLING. |
MAKE A TERRIFIC EFFORT TO EXTEND YOURSELF IN THIS WRITING, AND INVOLVE YOUR READER IN YOUR
PURPOSE. | P - o
PAPERS ARE DUE ON MONDAY. IN CLASS AT 12:00 I
“RRTNG THE FOLLOWING PAPERS TO CLASS: Dittoed worksheets and prewrites, plus
Y . . yourworksheets on GLAS
SN e T A

r
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FPORM ANALYSIS LEADING TO CONTENT

NAME

MEDIA

12

SIZE )
. 1. ’ *
MAJOR ELEMENTS <-,
"LINE % ’ |
4 . . v ?
SHAPE .
TEXTURE SR
VALVE __ . -
COLOR USE
* PRINCIPLES OF ORGANIZATION é’_
HARMONY '
'DOMINANCE . - e *
' BALANCE __ | . |
© MOVEMENT = ' .
PROPORTION. . ]
- ' S “- b
~ SIMPLICITY i
'USE OF SPACE ~ .
v .- . » . ¢ !
CONTENT : . TITLE
’ . ARTIST
L. - [
-, & DA'I‘E'
* MEANING-MOOD-MESSAGE ;
. . i LY
- ‘A
: L ‘
R



HUMANITIES 101 . e | )
i SURVEY FOR MEDIA AND TECHNOLOGY - :
ch'runsn' g . . _ o

1. Check each item that you have personally used in the past six months.
circle each ‘item used by someone else you know. B

__ artificial lighting ‘ . anthlng made of plastic
—_ telephone. . S ' __ contact lenses o
g ;_'tyPewriter‘ - ; ;;'cqlor}reproduction in books
’ . camera ‘ - : or magazines .
__ automobile ‘ ;: 'l , ___ heart surgery
- . a turnpike/freeway ‘ . ' — computer .
_ e ;_ jce box E ' p —_ electronic calculator
_camned food . - __ copy machine _—
\ _ electrical appliance : _ credit card '
—_Ppower tool . . . _ el%s\f:ro’nic game
__ radio B {Qj SN | : _:;po;aroad ca@era
__ television . o . o freezefdried‘food
__ tape recorder o : . ___ microwave oven
_ anypﬁprm'of-vitamin'-d_ N | __ seen photos of space
or medicine. o - __ video_recorder
airplane'_ , AR "'cardiac pacemaker

. J
. frozen food

72. List your favorlte or most admlred hlstorlcal flgure either llving,_'
dead or flctional. .

b. o . g:

R - P ' ‘ o . h.
R o R ]

o el . . S = 3.

3. List the magazines or newspapers you subscrlbe'to or buy ‘on a regular

basis.
a. o - £. )
b. f ' ; + g ‘
c. | | ' - h. ’
a. o . R
T e, ‘ ' - 'j. ‘




7.

List your favorite visual artists, (Describe the work they do.).

a.

b.

C.

a. o : . N

 List your favorite shows. (Describe cﬁief_chardctefistic.)

b Y . ] AN

Ty

d. ‘, o

Liat your favorite TV or movie stars. (Describe chief chqracteriétic.)

a.

b.

C.

a.

e, . | -

List your favorite TV commercials. (Describe each accord}ng‘to,how the
produce is presented--contains well-known personality, contains plain-
folk testimonial, uses scientific jargon, appeals to emotions, uses °
-exciting visual- effects.) . ' '

b.

C.

-d.




HUM 101 o ) ' ’ Kischner and Smith
Worksheet for 1/25-1/27 . L .
"Literature:. Form and Meaning In Ficktion
About Men and Women

»

Men and Women: Four Marriages _ ~

Following is a 1ist of questions that can be applied to the four stories we are
‘reading this week. Consider them in relation to each story. Record your .responses
-in your journal. - :

. 4

1) What words would you use to describe the wife? Take eaqh work and state the
concrete detail from the story that Jed you to your description.

_r".

2) Follow the directiohs‘in the first question in regard to the husband.

3) What interpretations or inferences can you make, or what understanding do you
- have, 3bout the past, present and future of their velationship? State" the
concrete details from the story that led you to these interpretations or

understandings. - : ' ,

Lo

4) How does each title help you understand the story? . B I

) . . . ‘ » . . \ .’
MR & PP:mbc, |



3rd QUESTIONNATRE:

1.

»

What are the first words fhat come to your mind about the teucher?
What are the first words that come to your miqd about the.studcnt?
Could you see yourself responding in the same way.as the teacher?

Could you see yourself responding in the same way as the student?

With whom do you feel more sympathy?

" Wnho will win in this confrontation?

[y

"How do you think the playwright_wanted the teacher played?

]

'How do you think the-plawaight wanted the student played?

M \

Which did you like best of the three? - .



HUMANITIES IN_THOUGHT AND ACTION
Discussion of 3/2/82

1. What we learned about drama: ,
a. our attitudes influence our perception of dramatic works (palys)
b. it's as hard for an actor to change a character's personality as it is.
for a person to change his/her persona]1ty
2. What we learned in genéra]:

a. words reveal feeling and mood just as bodylanguage, facial express1on,
~color, etc. reveal fee]1ng in a painting ‘

b. perception comes from past experience but can be altered with the
- sc1ent1f1c method -

c. first 1mpress1ons can- and do dominate (unless we use the
‘scientific method)

d. do we see what we wnat.to see or what is there?

COULD YOU SAY YOU LEARNED THE SAME THINGS (AS ABOVE) FOR OTHER PRESENTATIDNS

AND MATERIAL THIS QUARTER IN THIS. COURSE? LOOK OVER THE PREVIOUS PRESENTATIONS
AND MATERIAL AND CHOOSE TWO TO THREE AREAS OR PRESENTATIONS ABOUT WHICH YOU
CQQLD SAY YOU LEARNED THE SAME THIM@S OR SORTS OF THINGS. THEN GIVE YOUR REASONS
FOR CHOOSING THOSE. WHAT SPECIFICALLY DID YOU LEARN FROM THEM THAT IS THE

£y «

SAME AS YOU SEE LISTED ABOVE7 v .

N




NORTH SEATTLE COMMUNITY COLLEGE
. ' ) Social Sciences Division

Philosophy
Dr. Kerns ., , PLATO'S CAVE

1. What is the story about? What is 1t saying?

2. Who are the people in the Cave? .

3. There is one person in the cave who is different than the others, "the
ph1losopher What is different about that person? :

o

4. Why does he leave the cave? What moves him to go out? ~

5. What Hoes he f1nd 'is outside? What are some d1fferences between what .
' is inside and what is outside the cave?

6. Why does he return to the cave? What moves him to return?

: 7. ‘when he returns, he says someth1ng (in Greek) to the other. What do you
SUPPOSe he is saying? R

|
\-

' 8.- Why do the‘peeple'in the cave attack him? What provokes them to attack hﬂn?‘

RS T

9. A"They beat him to death.with their own cha1ns ; yhat does that sentence
' m?an,eas you understand it?

~10. Why do you §uppose their chains have no locks on them? what‘does that mean?

1

11. What 1is. the cave? Who are the dancers?

O fad/2-82 o 48

ERIC




roeemoo NORTH SEATTLE COMMUNITY COLLEQE e
. . ‘ Social ‘Sciences plvisio
Philosophy

Dr. Tom Kerns

QUESTIONS FOR SWEDENBORG

(First half of the book)

1. At the age of 56 Syedenborg's life took.a new direction. wWhat had been his
direction before that? And what after that?

2. What was Swedenborg's methqg\for_“901ng'w1th1n.“ (19)
3. What is the hypnogogic state? What is its value?

4. What 3 discoveries does van Dusen make about man's mind in the hypnogogic
state? (31-33)

5. What are the most 1mportant ldeas in chapter 32

6. Prior to entering the realms of heaven and hell, S describes two threshold
worlds, -a) the state of exterlors (72-73) and b) the state of interiors
(74-75). What is each?

7. Ltwhatﬂare“;hgmggimgry characteristics of heaven?
8. What are the primar§ charécteristics of he]]’

9. Are these psychologlcal states of a person, or onto]oglcal states of be1ng7

Or both?
¢

10. Nhat is "the pr]nClp]e that unites all the worlds"? (9]- 93)
11. ,what does 5 mean by "the ruling love of a life"? (96ff)




. NORTI SEATTLE COMMUNITY COLLEGE e
—_— , Social Sclences Divivion ™
PHILOSORHY
Kerns

SWEOENBORG QULSTIONS

&

(Second half of the book)

12. What does van Dusen mean by “higher order hallucinations" and “lower order
hallucinations"? Bricfly describe them.

13. How did he arrive at' those two concepts? Theoretically? Experientially?

14.  How does: van Dusen dcséribe. in your own words, what it would be like “to
be possessed in normal sense"? (137-38)

15. Which of the "minor miracles" is most interesting to you?- why? (ch. 7)
16. NWhat attitude did Swedénborg himself take toward his "wiracles"?
" 17. “Existence itself is symbolic.” Illustrate what S means by this. (ch, 8)

18. What is S's concept of The Grand Man, and what does he mean when he says
"The Lord is Very Man."? (175-78)

19. Exp]afn_brief]y the Tast six lines of Jules Borges' poem on p. ix.

He knew that Glory and Hell too

Are in your soul, with all their myths;
He knew, like the Greek, that the days
Of time are Eternity's mirrors. .

In dry Latin he went on listing

The unconditional Last Things.

+

120. “The. good that is in us is nothing until it comes into existence as uses."
~ " (p. 214) Explain what S means by this, +

21. ‘"Live the Truth that you know." Explain. (222ff)
22. What are some of the truths that you know?
23. Explain the following quote from p. xiii. “Though the strange richness of

~ his later psychological-spiritual findings would later get him labeled as
either a great mystic or a madman, he never changed fundamentally from the
scientist who simply wanted to undersStand and describe the whole of existence."

24. What idea or fact in Swedenborg, if you had to pick just one, wou]d‘you say is
the most interesting or important for you? Why? . :

25. What one question, if S were still alive here, would you like to put to him?

fad
10/80
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-
A Comparison of Left-Mode And Hight Mode Characteristics

LEET MODE

Verbal: Using words to name, deseribe,

define,

Analytic: Figquring things out “lep-day-
step and part-by-part.

Symbolic: Using a «ymbol to stand tor
something. for exarple the drawn form
<EE~ tands tor eye, the + Sfgn s tands
for the process of addition.

Abstract: Taking out a small bit ot in-
formation and using it to represent
the whole thing.

Temporal: Keeping track of time, sequenc-
ing one thing after another: doing tirst
things first, second things “econd, cte.

Rational: Drawing conclusions based on
reason and facts. '

Digital: Using numbers as in.c0untinq.

Logical: Drawing conclusions based on logic:
one thing following another in logical
order - for example, a mathematical theorem
or a well-stated arqument.

Linear: Thinking in terms of linked ideas,
...-one thought directly following another,
' often leading to a convergent conclusion.

Left Hemisphere:  Controls the’right side

of the body.

Right Hemisphere:

RIGHT MObL

Honverbal:  Awavedess of th\ng-,, Dyt minied)
connection with worde,

Synthetic:  Putting things together to torn

whole<,

Concrete:  Relating to things as they are, at
the pre<ent poment

Analogic:  Seeing Vibeneo e between things
understanding metaphoric relationghip. .

Honterporal: Hithout a wenwe of Uiee,

Nonrational: Mot requiring a basis of reason
or tacts; willingness to suspend judaement,

Spatial: Seeinq where thinags are in relation
to other things, and hew parts go together
to form a whole,

Intuitive: Making leaps of insight, often

~ based on incomplete patterns, hunches,

feelings, or visual images.

i,
&

Holistic: Seeing whole patterns all at oncey
perceiving the overall patterns and
structures, often leading to divergent
conclusions.

Controls therleft side
of the body. :

wn
oo



» HUM-101 Winter quanfen
Brintun Sprague

.

e L Tuby oF HIstoRy

« history as fact
J. history as meantng
J. o history as an expression of valyes

A DEEINITION
1
he 3

WHAT 15 DISCOVERED IN HISTORY

1. knowledge of selt and uthers
2. subjective tryth
J. explanation J
WHAT HISTORY DOES

humanize

perspective

a sense of modesty

a "back door” to the ftutyre
personal guides ‘

[CuliV < AYIE RN N g
- - L] . .

DISTORICAL CAUSATION

1. teleological

2. social forces

3. grcat men

4. economic deterpinism
5. no causes g -
A NOTE ON PROGRESS '
1. What is {t?

3. "cifvilized” and "civilization"
2. material versus spirftual

HISTORY AS A CONSTRUCT OF REALITY
Past Present [deal

/.

"The value of history {8 .... not scdentifdic hut moral:
by Liberalizing the mind, by deepening the sympathies,
by fortifying the will, <t enables us to control not
society but ourselves... Tt (alsol prepares us 2o fLive

more humanly in the present and to meet rather than to
forneteldl the future.”

Carl Beckin

(1|
o



F!ukt up fhe Whife Min'a busden ‘

! \\\ Send forth (he bert ye breed- i
Ge bind your avms o enifle g
HUK-101 ' Te Senve your rdy(ivta‘ need;
Wintler, 19487 . ' Po wadl in heavy bavness
Brinton Yprague Al {lutlered (ol and wild

Vour New caught, aullen peeples,
Hald devit and hats chitid,

Vaopling

| CIHPERIALLSH
AL COMPARED WITH FARLIER COLONIZATIONY
B. GUNERAL FUATURES

1. Who dtd 17 Great Britain, Irance, Germany, ltaly,
Japan, Portugal, Belgtum, Russta, United State:s
Areas affected '

speed of effort

Yulnerabilfty of native peoples

PN SR WY
« o

(]

.- CAUSES

N

1. £conomic < "inforrmal empires

M

a. the Marxian view

2. Humanitartfan

a. duly
b. God
‘3. Racism

a. Socifal Darwinism
- Darwin's “0Origin of Species” (1859)

/& - "Surviagl of Fittest"
- “lesser Breeds”

b. the slavery antecedent
‘¢. European achievements

4. Natfonalism’

3. Leopold's empire
b. Spanish-American War (1898)

5. Pouér

a. Geo-politics -
b. Alfred 7. Mahan, "The Influénce of Seapower on History"

(""
.




HUM 101
Winter, 1982
Brinton Sprague

. * KING LEOPOLD'S CONGO

 A_CHRONOLOGY

‘1876' . Leopold founds the Internat1ona1 Association for the Exp]orat1on and

R C1v111zat1on of Centra] Africa _
1878 ¢ Hggry M. Stan]ey crosses the Congo, estab]ishes Stations in the region
79-1884) | A o S
“v188g *Winternat1ona1 Association of the Congo estab11shed
1884 1\ Berlin Conference he1d : o o
w1§§5 , 'Independenthtate of the Congo created‘
| King Leopo]d’assumes'sOvereignty of. the Congo - ik
! 1889- iiiLeopold designates Be1g1um as the heir to. the Congo )
1890 }fBe1g1um loans support  the Congo v -
v18§2 é’Nat1ves forb1dden to co]]ect 1vory or rubber except1ng for the State
Forced 1abor of natives (as a tax) beg1ns . '
1894 - Congo Treaty between Great Br1ta1n and the Congo State, 1ater abrogated
1%95 : | Joseph Conrad wr1tes Heart of Darkness 7 '
1903 !Ag1tat1rn _begins. in Eng]and u. S » and Germany over. exp]o1tat1on of nat1ves

in Congo. " Reportst of Edward D ‘Morel and Sir Roger Casement espec1a11y
‘1nf1uent1a1 . .

4

f1905 © Mark Twa1n wr1tes King Leopo]d s Soliloquy &
1908*  Congo State annexéd to Belgium

1910~ Labor. tax abolished and other reforms begin i
1960.';1 Congo:achfeves independence * ‘ . %3
1971 | Democrat1c Republic of the Congo renamed Zaire (original name of the

. Congo R1 ver)

v
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Humanities 101
February 19, 1982 .
| e . ) _ )

. In 1901, Mark Twain published a satirical work called "To the Person Sitting in Darknessl“
inspired by the Boxer Rebellion and by events following it, particularily demands made
for reparations from the Chinese peasants. These fines were levied by the leaders of
the international army that®took Peking and by the missionaries in the area.

) %. g | , ; ° .
Twain mentions that the "barbariC“iJapanese believe that missionary organizations are
a threat to peaceful 1nternationalyre1qtions. He poses the question:

:Shall we...go on conferring our civilization upon the people that sit in dark-
ness, or shall -we give thosé poor things a rest? Shall we bang right ahead in
our old-time, loud, pious way, and conmit the new century to. the game; or shall
we sober up and sit down and think it over first? Would it not bé prudent to get
our’civilizational tools together, and see how much stock is left on hand in the
way of glass beads and theology, and maxim guns and hymn books and trade gin and
torches of progress and enlightenment (patent adjustable ones, good to fire vil-
lages with, upon occasion), and balance the books, and arrive at the profit and
-Toss, so that we may intelligently decide whether to continue the business or sell
out the property and start a new civilizational scheme on the proceeds? '

I
Twain remarks that restraint is going to be necessary in either case:
Extending the blessings of civilization to our brother who sits in darkness has
been a good trade -and has paid well, on the whole; and there. is money ‘it in yet,
««1if carefully worked -- but not enough, in my judgment, to make any considerable
. risk advisable., The people that sit in darkness arg.getting to be too scarce --

‘ " too scarce and tod shy. And such darkness as is now left is peally of but an in-
different quality, and not dark enough for thezgame. The most of those people that
sit in darkness have been furnished with more Tight than was good for them or
profitable for us. We .have been injudicious. Y '

The blessings-of-civilization trust, wisely and cautiously administered, is a
daisy.” There is more money in it, more territory, more sovereignty, and other
kinds of emolument thdn there is in any other game that is played.. But Christen-
dom has been playing it badly of late years, and must certainly-suffer by it....
She has been so eager to get every stake...that the people who sit in darkness
have noticed it -- they have noticed it and have begun to show alarm. They have':
become suspicious. of the blessings of .civilization. More -- they have begun to
examine them. This is not well. The -blessings of civilization aré all right, and
a good commercial property; there could not be a better in a dim Tight. In the
right light, and at a proper distance, with the goods a 1ittle out of focus, they

By

furnish this desirable exhibit to the gentlemen who sit in darkness.

~ Twain complains that the English have been cé?e1éss, and thﬁ the German Kaiser, who
has Tost a couple of missjonaries in a riot, has made “an overcharge” for them.

China had to pay a hundred thousand dollars apiece for them in money; twelve miles
of territory...worth twenty million dollars; and to build a monument, and also

. a Christian church; whereas the people of China could have been depended on to
remember the missionaries without the help of these expensive memorials.

‘ The thoughtful Chineée, ‘kn“owing that it is an overcharge and that they can get second-
hand kings for less, may reflect, Twain warns, and be’ 1ikely to say:

Civilization is gracious and beautiful, for such is its reputation; but can we
- afford it? This tax...is laid upon the peasants of ‘Shantung; it is they who must
pay. this mighty sum, and their wages are but four cents a day. .

39 s




In 1895, Twain had set out on a world lecture tour. His<publishing
business had failed, and he intended to earn the money to -repay his
considerable debts.: His trip took him to the South Pacific, Asia

and Africa, among other places, and what he .saw appalled him. ' His ‘
notebooks record the shock he felt, and in 1897, he published
Following The Equator, an'angry indictment of imperialist colonial

/e vpolicy. 3 ) . B

He was particularly angry that the word "civilization" had been used
to camouflage crime, or what would have been crime if practiced by

a person. For the word “civilized" he recommended the substitution.
of "robbery". ) ~ .

Africa has been as cooly divided up and partitioned out among the
gang as if they had bought it and paid for it. Dear me, robbery
by Eurofean nations of each other's territories has never been

. a sin, 1s not -a sin today. To the several cabinets the several
political establishments of the world are clotheslines; and a
large part of the official duty of these cabinets is to keep an
eye on each other's wash and grab what they can of it as opportu-
nity offers... A crime perserved in a thousand centuries ceases

'~ to become a crime, and becomes a virtue, This is the law of cus-

tom, and ... Christian governments are as frank today, as open
and above-board, .in discussing projects for raiding each other’'s
clothes-1ines as ever they were before the Golden Rule came smiling
into this inhdspitable world and couldn't get a night's lodging

anywhere. ..

In many countries we have chained the savage and starved him to
death ... in many countries we have burned the savage at 'the stake
... In more than one country we have hunted the savage and his
little children and their mother with dogs and ‘quns for and after-
noon's sport, and filled the region with happy laughter over their
sprawling and stumbling flight, and their.wild supplications for
mercy ... In many countries we have taken the savage's.land from
him, and made him our slave, and lashed him every day, and broken
his pride and made death his only friend, and overworked him till
he dropped in his tracks. v

As for the "white man's burden,"

There are many humorous things in the world; among them the white
man's notion that he is less savage than other savages.

1In fact, he spoke admiringly of the Tasmanians, whom he called "the
Spartans of Australia," and remarked:

These were indeed wonderful people, the natives. They ought not to
have been wasted. They should have been crossed with the Whites.
It would have improved the Whites and done the Natives no harm.

On December 30, 1900, he sent the New York Herald "A New Year's
Greeting from the Nineteenth Century to the Twentieth":




\

Witnessing the activities of the Russians in Manchuria:

“2e

I bring you the stately matron named Christendom, returning bedraggled,
besmirched, and dishonofed from pirate-raids in Kiao-Chou, Manchuria, Sguth

Africa and the Phillippines, with her soul full of meanness, her pockef full of
boodle and her mouth full of pious hypocrisies. Give hpr soap and a towel,
but hide the looking-glass. ‘ﬁ> -

: ¥ ‘ :
And Twain's 1901 pamphlet describes "the person sitting in darkness)

) »
... that astonished person (is) still noting and observing. And
perhaps he is saying to himself: "It is yet another civilized power,
with its banner of the Prince of Peace in one hand and its loot
basket and its butcher knife in the other. Is there no salvation
for us but to adopt civilization and 1ift ourselves down to its

level?" )

[N

Twain had believed that the United States entered the war against Spain
in behalf of Cuba's independence, but he soon began to have doubts
about that very popular war, and he was outraged by events in the Phil-
lippines. The person sitting in darkness is, he declares, likely to be
puzzled again, and this is going to be bad for the Business.

For the sake of the Business, the person in darkness must be per-
suaded to look at the Phillippine matter in another and healthier
way ... HWe must present the whole of the facts, shirking none,
then explain them according to ... the formula, which runs: "Twice
2 are 14, and 2 from 9 leaves 35." ' i '

Aﬁd he blandly explains the "facts of the case":

What we wanted ... was the Archipelago, unencumbered by patriots
struggling for independence; and War was what we needed ... There
have been lies, yes, but they were told in a good cause. We have
been treacherous, but that was only in order that real good might
come out of apparent evil. True, we have crushed a deceived and
confiding people; we have turned against the weak and the friend-
less who trusted us; we have stabbed an ally in the back and slapped
the face of a guest; we have bought a shadoy from an enemy that hadn't
it to sell; we have robbed.a trusting friend of his land and his liberty; we
have invited our clean young men to shoulder a discredited musket and do bandits*
" work under ‘a flag which bandits have been accustomed to fear, not to follow;
we have debauched America's honor .., but each detail was for the best. We know
this ... The blessings-of-civilization trust ... this world-girdling accumulation
- of trained morals, high principles, and justice cannot do an unright Fhiqg, an
“unfair thing; and ungenerous thing, an unclean thing. It knows what it is about.
Give yourself no uneasiness; it is all right.
g ’

‘ Americans who are .uneasy about the-presence of their country's flag anq uniform
tiere may be comforted, Twain suggests, by hiding the soldiers in khaki cloth, a




‘ v
“11ght; comfortable, grbtesque and deceptive" disquise. The flag may be

redesigned. With the white stripes painted black and the field of stars repldced
by a skull and crossbones. It will do very well for the purpose. He continued:

By help of these suggested amendments, Progress and Civilization in that country
can have a boom, and it will take in the persons who are sitting in darkness,
and we can resume business’ at the old stand.

, _
The American Board of Commisstoners for Foreign Missions was displeased with the
pamphlet's 1inking of the cruelties of imperialist expansion with the arrival of
missionaries. The Board protested and demanded apologies and retractions; but
Twain stood his_ground. In "The United States of Lyncherdom" he suggested a

substitute missionary field:

Let us import American missionaries from China, and send them into the lynching
field. If we can offer our missionaries as rich a field at home, at lighter
expense and quite sq;i?factory in the matter of danger, why shouldn't they
find it fair and right' to come back and give us a trial? The Chinese are univer-
sally conceded to be excellent people, honorable, industrious, trustworthy. Leave
them alone, they are plenty good enough just as they are; 'and besides, almost
every convert runs a risk of catching our civilization. wgkought~to be careful,
... for once civilized? China can never be uncivilized agai We have not been
thinking about that ... O kind missionary ... leave China! Come home and convert

. these Christians.,

62



Humanities 101
February 19, 108?

In reading Heart of Darkness, pay particular attention to the opening of the
frame story. It is the device that introduces the main narrative, and in it the
narrator, whose nare we never learn, relates how Marlow has begun to tell his “in-

conclusive experiences." Marlow begins by thinking of how a Roman might have
reacted to Britain, coming out from civilization or the comndnd of a Mediterrancan
trireme to "one of the dark places of the oarth "

As Marlow imagines the Roman's reactions and state of mind, overythlnq he says
bears directly on the story to follow. Each remark is a comment on the revelation
Marlow has experienced in the Congo. The narrator also remarks that "to Marlow
the meaning of an episode was not inside like a kernel, but outside enveloping the
tale which brought it out only as a alow brings out a haze " A modern essayist and
novelist, V. S. Naipaul, who has also written about the Congo, says that as he saw th
comfortab]e colonial world of his childhood disappear into "corruption of causes"
and "half-made societies that seemed doomed to remain half-made," he found that Conra
had been there before him, "not as a man with a cause, but a man offering...a vision
of the world's half-made societies as places which continuously made and unmade
themselves, where there was no goal," and where nccessary Successful action always
seemed to involve "mora] degredation of the idea."

Marlow contrasts the various devils involved in "the merry dance of death and
trade" with the devil he says he finds on his journey: "a flabby, pretending,
weak-eyed devil of a rapacious and pitiless folly." This statement seems to summarize
everything Marlow has seen, beginning with. the first stop at an African station, to
the "hollow" people he finds presiding over the ivory trade. Marlow himself speaks
favorably of work as a means of self-discovery; he commends the old Romans as "men
‘enough to face the darkness"; he remarks that the shabby business of conquest of the
earth is redeemed only by the idea. J

[t appears that it is in search .of this informing and redeeming idea that Marlow
becomes particularly determined to find Kurtz. His discovery of how Kurtz has con-
ceived of and acted on that idea becomes the climactic action. It is not, however,
the "kernel" or meaning of Marlow's story, as we must remember from the narrator's
early caution. \

The young Russian, the man of patches, provides an important witness to Kurtz's
character and nature. The "barbarous and superb" black woman on the shore adds more
to our understanding. Kurtz's report and its annotation fill in another part of the
puzzle. The focus seems to be cleared when Marlow focuses the glass. and sees heads
at the tops of poles surround1ng Kurtz's compound.

. Marlow is "thrilled" by his insight into common humanity with the people on
shore whose "passionate uproar" protests Kurtz's departure. He thinks about the
restraint fo his hungry crew, whose supply of rotting meat has been discarded. @-
These images contrast with the "faithless p1lgr1ms" he has identified at the stations
.earlier, some of whom are aboard his vessel.

Finally, Marlow's lie to the "intended" of Kurtz must be related to his assess-
ment of Kurtz. It is important to notice what Marlow has to say about 11es in general
that there is a "whiff of mortality" about them.

¥
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¢ are some things we know about Marlow:

He likes work because, he says, you can find yourself throuyh it.
e's "not especially tender” because of the experiences he has had,
but he finds he's not tough enough not to be shocked by what he sces
on the way to the Congo.

lle ‘turns «to work on the steamer (which he suspects has been wrecked
purposely) as a refuge - it's something "real” - from the plotting
and nastiness and rampant waste he sees at the outer and central
stations.

.. He says that co]onializing the other countries of the world - taking

it-away from pcople with different features or different skins - is
only redeemed by an "idea." What saves English imperialism, he
believes, is "efficiency." They do good work in the red places on
the map.

. THUS, he hates the station managers, brickmaker-secretaries, traveling

explorers and "faithless pilgrims" he meets in those places. He
finds them idle, inefficient, careless and cruel. He attributes their
hostility to Kurtz to some virtue in Kurtz - eff1c1ency and enlightenment,

say.

He turns to the hope of finding Kurtz as a relief from what is going on
around him, from the madness, just as he has turned to work and to
solving practical problems, such as repairing the leaky steam pipes.

. When he finds Kurtz out, he knows he's seen genuine evil - the red

eyed devils a man might sell his soul to. He sees, he says, into
Kurtz's heart, and though he understands the hypocrisy of idealism
cloaking such monstrous behavior, he be11eves that Kurtz does know
right from wrong. :

. He says that Kurtz is his "choice of nightmares" - that though he is

mad, corrupted, and evil - he hints that the mixture of ambition for
himself has tainted Kurtz's original desire to do good - he is still

a man, a human being. He is not hollow, not a fool. He knows himself
and understands the meaning of his own actions at the last. He judges
himself and his works and all the pitiless, rapacious fools around

him, and says, “"The horror!" o

o
e



. NORTH SEATTLE COMMUNITY COLLEGE o o
Social Sciences Division
PHT 100 - Introduction- to Philesophy

PHT 267 - Phllosophy of Religion

Dr. Tom Kerns

"When the great Rabbi Israel Baal Shem-Tov saw mis fortune threatening the Jews

It was his custom to qo into a certain part of the forest to meditate.

There he would Vight a fire, say a spectal prayer, and the miracle would be
accomplished and the misfortune averted. '

Later, when his disciple, Lhe\&glebrdtvd Migid of Mesritch, had occasion tor
the same reason, to intetcede with heaven,
He would go to the same place in the forest and say:
© 'Master of the Universe, listen! I do not know how to light the fire,
But I am able still to say the prayer.'
And again the miracle would be accomplished.

Still later. Rabbi Moshe-Leib of Sasov, in order to save his people once more,

Would go into the forest and say: '

‘T do not know how to light the fire, I do not know the prayer, but I know the
place and this must be sufficient.’

It was sufficient and the miracle was accomplished.

Then 1t fell to Rabbi Israel of Rizhyn to overcome misfortune.

Sitting in his armchair, his head in his hands, he spoke to God:

"I am unable to 1ight the fire and I do not know the prayer;

I cannot even find the place in the forest. All I can do is to tell the story,
and this must be sufficient.’

And it was sufficient.

-God made man because he_loves stories."

" -~ Elie Wiesel
The Gates of the Forest

TK/fd
6-14-79
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rocedure Paye
for
Study Gutde an

. EYORD PERCEPTION
e Part 111

\

MIRACE LY
BEYONDY DiEAMY

(MY tam Munine, Inwtructor)

This study quide uatng Feedback Lecture Format fs your
study quide to the Teéture and includes obJectives, the reading
and homework assignmepss, outlines of the lecture and di<cu~<ion
questfons which will be used in ¢lavs and pre and post-teqts,
accompanying the lecture. ‘ -

The most effective use of this study quide 14 to:

Study the COVER CARTOOCNS.
Read the INTRODUCTION page and pre-assiqned readings.,
Examine 0BJECTIVES, so that you will know what to
. expect in the lecture.
1. MWrite definitions of the terminology in the study
quide.
* 5. Take pre-test and check your answers.
6. Bring study quide to class and use lecture outline
. for note taking.
7. Engage in a discussion during the discussion period.
You and a partner hand {n one response sheet with
both your names on f{t.
* 8. Check your responses with the "feedback to discussion”
handout (f.e. p. 7). '
* 9. Complete post-test and check your answers.

ad OO e
. . "

<« | )
C‘ .
*Omit’ted in this editio



LECTURE OQUTLINE Paye
{(Maren 1), Jyn

oo Ad a student of "Comuntaation, I am seefng that the tesearch frontier
describes starthing new ways for us to cormunicale, o relale Lo one
anolher.

L LY
P Our sensves, e ~ource for our ;ml‘cr.ptinn. are expanding,
0/ A, Ihe inforeftion avatlable to all ot us through ~enves (perception
research) s increasingly proving to re that we can control and
change (yhoose through our will power) ur view of the world.,

, B Kot only can 1t change our view of the world byt we can {throuah
' effort) control and chanod our minds and Vives as well as affect
changes {0 others and our environsent,
HIo Ihese are new ways of recelving and sending {nformation (SENSES).

Ao (KtrTian photography) - Our thoughts are more powerful than we hnow
{or are aware of).

B. (Secret Life of Plants) -- Qur ears are more sensitive than we know
{or are aware of). .
C.  (Rorschach research) -« We see rore than we know (or are aware of).
f D.  (Medium, Mystic, 'sychic) -- KHe can send more feelings through our
RN hands than we know {or arc aware of).

IV, I'm feady to change my world,.my life, my attitude, the world | perceivé?

;?n. Pm incycagingly saying positive ideas and thoughts to cvcryoncﬁ"

B. I'm increaéingly doing supportivé and riSky acts to others.

.

. € I'm increasingly seeing joy and cxcitmeht”in chiNgpnqing moments.

D. I'm 1hcreasihgly encébraging others to express their new awareness
and sensitivities, , -

E. I'm increasingly realizing’more and rore people are ready to comit
themselves to bring about a new kind of society--one with roots in

[// : spirit and science.

F. I not only advocate change. [ advocate 1{ving it now!

? V. The hundreth menkey phenomena ({f tfue) ﬁroves that when enough people
: learn something, everyone will know it without having to learn it! (Sece
Lyall Watson, Lifetide: The Biology of Consciousness).

George Leonard ) .

I am g?ing to act ds if the world is full of love and peace and assume
: e n ‘thinks th m . ’ .
IERJ!: veryone é se nks the same thing Hhat‘yéye I'go to quse? ¢

~ - DY e

1



Brain/Mind Bulletin. October 6, 1980, summarizes (digests) articles from ,'

scientific journaT"'demonstratinq - ‘ Y :
Canadians,have deve]oped a group to help the pubiic'cope‘with psychic
_experiences. _ . ’ oA

2. Los Angeles dreamer, film maker, professor, pub]ishes a quarter]y Journal
.Dreamworks to link- up dreamers and film makers.
Biofeedback research he]ps emotionaly disturbed clientsvcommunicate with

kthGIP skin

Cw

.;-(Book rev1ew) ‘Body agic by John Fisher describes 114 tricks an’ indiv1dua1
-.can. learn to tr rick his m

'assumptions RN

1nd and the mind of others with preconceived

» Lo

. -(Book rev1ew) Ho]ographic Vision by Lawrence Berley, phy51cian presents o
. a new view of seeing a work of art by a holographic process simiiar to
a v1ew}of reality described by Leonardo de Vinoi

B 7
3 e b .
£ :

Leading Edge Bulletiri (Deeember 21, 1981) summarizes'(digests)-a}ticies“oq

social transformation L . ,oe

 tive enviﬁgﬂment where the worker ccan feel h ;%?
,:finnovati .

. (Book rev §w) Ihe Meaning of Things by Csfi Ze

.

. U.S. Dept of Energy and National Council of . €hurches. Joined forces to
_ comission a successfu] enetgy conservation poster.. s

:

,;}A Californian chemfst claims the world has the scienti‘ic‘knowiedge to
" feed the hungry of thelworld by understanding the - chemistry of food _
o synthesis he calls: from mmo]ecules to. meals Lo e . o

o ’-'i.

*-

.. An qjternative Nobel Prize is offered for humans who seek to ghoose .
S dreams and vaTues of humanity before clhy

ing technjqugs

"'

‘Researcgers claim that the failure to reec éinnovafion in,schools t'ache

(Booh review) The Leader: A New Face for American Manggement by Michae] '
. Maccaby describes workers of the 1980°s who va?g their autonomy and seeK@,

self“fulfiliment will require a leader dn 1ndg§try whd tan create 4 sensi-
capable of leader ip and

S -.,., : : »?‘,

concludes that "warm families" relate to th

o whereas "cog] families" do not use things 'as.;gﬂbut lto the community

FE I l\} . . . A .1 W 4
T . \‘}é n‘. ’ e o . AN ‘
R L e . ) . . .v‘Gv 5 & R
. . RO .. SRR /3 84, i
S T A VR
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MUNNS' INVITATION - N
To create your own miracle.

W * ’ . , .
To go7beyondfyour dreams. ‘ o
‘To dream .a world where your dreams

come true (See Ursala Le Guin, science,
f1ct1on, The Lathe of Heaven). :

To rev1ew yOur dreams. to see, how they impact
your consc1ousness. S

e

To review appendix to study duides Dreams L
Part I ways to work with dreams.-

To see ‘me 1f you haVe quest1ons about dreams

LN
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.- ‘ : . Procedure. Page
: for
Study Guide on
- , BEYOND PERCEPTION
\ , o Part II 3

¢ o ~ USING DREAMS
(W1111am Munns, Inséhuctor)
’Xn , _
. "Th1sLstudy guide using Feedback Leeture Format is your
study guide to the Tecture and includes objectives, the reading
and homework assignments, outlines of the Tecture and discussion
questions which will be used in class and pre and post-tests

accompanying the lecture.

The most effective use of this study guide 'is to:

1. Study the COVER DESIGN '

2. Read the INTRODUCTION page and pre-assigned read1ngs

:3. 'Examine OBJECTIVES, so that you will know what to
S ' -~ - expect in the Tecture. -
‘ ' 4, Write definitions of the ter‘mmo]ogy in the study

: : guide. -
5. Take pre- test and- check your answers
‘6. Bring study gu1de to class and use Tecture -outline

. for note taking.
7. Engage in a discussion dur1ng the d1scuss1on per1od
Yqu and a partner hand in one response sheet with
bpth your names on it.
8. eck your responses w1th the "feedback to d1scuss1on"
: hawndout (i.e. p. 7).
~9.. Complete post-test and check your answers.
10. Do all assignments Tisted on "WARM-UP for next 1ecture
March 11th. .

ol
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INTRODUCTION (Theme)

Can dream 1nformat1on be app11ed/used by the dreamer in
wak1ng life? :

The last dream lecture 1ntroduced you to the music and
art products created by famous dreamers. Your unconscious.
world of dreams also contains a rich creative source of ideas,
solutions and insights.

, This world beyond waking perception can be tapped for
. personal growth and productivity if you chose to perceive.
’ dreams as useful and ready for applic8tion in waking Tife.

Pre-requisite Readihg

Prince : pp. 204-208 Creative Process

' o Jung : _ ©pp. 208-224 Hreative Process
e & , . .
B Garfield "Learn from Senoi ’@UM 101 Folder
- Dreamers" W
‘ . Pre-requisite Activities
1. Recerd as many dreams (at least one) as you can.
2. Record unusual sleep experiences.
3. Be prepared to share a dream exper1ence in class.
4. Be prepared to share how you used dream information

in waking life recently.

qu .

E
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. . | . Objectives of the Lecture
'BEYOND PERCEPTION
USING DREAMS

1. Describe psychological perspective of dreams.
2. Describe techniques for dream interpretation.
3. Appreciate daily activities of Senoi dreamers. o

4.- Practice skills designed to integrate dream
- information (unconsc1ous) into waking usefu]lness

(consciousness). : ,

‘Terminology
' ' archetype
symbol confrontation

dream gift

psychological novel

collective unconscious
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." - o Pre-Test Page

1. How does the Senoi tribe redgard nightmares?

2. Is it possible to dream about places we've never seen
or heard of?

3. Does the study, discussion and wr1t1ng of dreams have any
useful side benefits?
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, Lecture OQutline
(Flrst Half)

-

Rev*.of creative dreamers.

r‘
3

Jungian dream theory suggests ways'we can understand self.
(Man and His Symbols)

{
A. Humans interconnected in consciousness.
B. Dreams link reason and feeling.

C. Dreams help to balance our reality.

. . . [
Senoi tribal life centers on dreams.
A. Dream enemies become friends.

B. Communal dream sharing.

C. Confrontation technique produces useful gifts.

/



Page 6

e ' b
Discussion Questions

Write answers on separate sheet. Both partners <ign names,

[.

I1.

What is the function of dreams according to Jung?

Imagine you are a Senoi drecamer. ~ In your dream an uncle
dropped a rock on your head knocking you to the ground.

List some things (2 or more) you might do while awake as
a beginning to improve your relationship with your uncle.

Use this page for notes. Transfer your answer to another page.
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Discussion Question Feedback

The functjon of dreams according to Juﬁg is to link
intuitive (feeling) and consclous (vational) torces
within us,

Things to do to improve your relationship to your uncle

In waking Vife: !

1. Discuss the dream with my uncle.

2. Ask my uncle for a gift that has some value to the

conmunity.

3. Seck ways to forgive my uncle for any injury he may
"~ have done me. ) .

4. Ask his forgiveness of any harm 1 may have done him.

5. Have lunch with my uncle.

6. Give my uncle a gift.



Page H

Lecture OQut line Page
(Second Halt)

»

™

L. Dream veverdie provides a Vink between conselous mind
(rational) and intuftive forces (dream symbols),

(Reverie experiences)

-11.  The dreamer should monitor dream feelings.

A.  Dreams monitor activities in waking life wlth1n
¥ 36 hours of the dream.

X&.’ Many ski]]s can be used to explore any dream's
connection to waking (feelings Tife.

.
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Harm-tp Activit fen Page

{

(A, qnmvnt for next lecture on Consciousness to be held Mareh 1lth,)

1. Record your unusual dream and <leep experiences,

2. Be prepared to share any of your undsual or interesting sleep
awareness,, '

3. Record how you used dream infdrmation in your waking life,
4. Read assigned tvlding (pr(vinu‘1y listed): ,

Van Dusen, Presence oi Other WOrld , especially cha, 2, 3, 7, & 8.
(separate book)

" Optional Activities (not required): FUN THINGS TO DO

A. Previéﬁ.film entitled, "Where Al Things Belong"; available by
arrangement with NSCC Media Center.

B. Create an original thing: a pcem, pa1nt1ng. doodle, song or dance
as a result of a dream expericr o to share with instructor, friend,
or class

S0
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. C C Fost Test
li\wuhlfllhﬂlhnﬂsz helpful? , ’

o

2. HWhat are archetypal symbhols?

. 3. How is dream study potﬁntia]]y beneficial?

) "
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LICSSON VI A Model for Understanding the Nature of Man

Latroduction

The study from the human standpoint, of
subconscious. sublinunal, psychae, soul forees. is
and ghoufd be the great =tudy for the human
/‘;/nl(y, for through aelf man will tnderstaid sty
Maker when 1t understands it relation Lo its
,\ful.'rr _ S48

From the ~viewpomt of the FEdgar Cayee
readings, the greater study of self should be the
muyor project of individuads, groups, chasses and
natons. Althouph the ultimate agenda for all
mankind s the g recguinindment, we can love
fully neither God nor our
deeper understanding of  ourselves.  [n- the
readings, we find an understanding of the nuture

of mun thatis equalled in few other pliuces, cither

i depth or in beauty. ~

N

Foundations .
A proper understanding of ourselves must be

“built on a sohd' foundation, We must start with
privQry | premisces which are for.us givens, .

assinplions with which we are comfortableand to

“which"\we are -committed. For any systém of
thought. the assumptions upon which it is based

can  never be proved; however, subsequent
observations should provide, confirmation . W

The primary premise of .the Edgar Cayce
readings is the oneness of all force. The OneForce
15 the Spiritvof God and all that we know or
experience 18 a manifestation of that force. A
second premise is that weé, all mankind, are
children of God and thus are spiritual beings. A

“third given is that the primary condition of being

18 consciousness and, asa corollary to this, that we
are presently projecting into a three-dimensional

consciousness. . -

There are many other diniensions in realif’y;

. however, since we are in a three-dimensional

experience, it is fruitful for us to try to understand
reality in terms of three-dimensional, or triune,

*

. -"

chiiow man without a .

information.

concepts Forexaonple, wemay war k meaningfully
with the prenuase that God vione however, wemay
more deeply understand Hia poture by working
with the triune concepts of Father, Son nnd Holy
Spint As chaldren of God, made in Hia U, we
are hkewise mded 1o hottey understandiog of

ourselve: by seemp the same thiune pattern of

Futher, San and Holy Spirit within ourselves as
physicad, mental and spiritual Ve,

Model of l)rt-um\ :

Using a model as a framework for our thinking
can afford us an invaluable tool, The purposes of u
madel are to help us organize what we already
know, to help ug see new relationships, and to keep
us from being dazzled by the full-blown complexaty
of the subject natter. A model is not intended to be
a picture of reality but a tool for thinking.

Here is o model based onia dream of Edgar:
Cayce. He saw himself at first as a‘tiny grain of
sund and then,

out, ag it were, from the finite to the infinite asa .

~“trumpet of the universe” opening “an dccess to

the Thrones themselves.” In the interpretation of
this dream, the source said, this should be a helpful
tllustration to those working with this

' : . O " : o
Let us try to deploy this modelin.an effort to c@pe.
to a better understanding of-‘the array of

w

-

with n growing expansion of .
consciousness,asa spiril, a cone, a funnel opening
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: In 0ur soc1ety we. have a cﬁ ﬂce between wh't I. ca]1(%goodvcrazy" and "bad’crazy i
Good, crazy is being exc1ted,.fréef ‘exPressive.d’This. 1s sgen py - the.'bad trazies" as . = .
‘.2 8111y, foolish, 1mmora},.1mmatur-ea o eVenadanj réus.. “Thertwo broad ‘types of "had

'\, “Crazytare known.as -"sane". and " insane." The?‘ﬁsdhe use,drastic escape measures. to

fj“, avo1d’natunalgexCitementuin;t ‘ ’jﬁed contrp ﬁ by the’sanes. . The sanes use .’
" most of their: energ1es ‘attempt avqﬂd vf1r own\excﬁfement and that of others.
¢Fy“t

v, Y Q\ {
R Ihere are many ways we peo@ ”oéﬁe "sane‘l ‘and “&yo.d our_excitement or any
4 oy

other genuing, natural -f e]1ng.m§7he mos ‘common eVeryday'craz1ness"1nvo]ves a typical

.. Sequenck’'of maneuyers to avoid q d conta ifeehngs Th1s sequence starts with some ¥
,f”‘natural energy roiusal, the mgshébas1c a “*frequent : belng excitement. This is stopped
© by, fear, that™s, the person sca‘es’h1mse]t\out of ‘expressing the excitement. This .
. < produces a great frustration: and«fee]1ng ofqhe1p]essness. Lhe he]p]essness is'also
" * threatening, . and the usual resporise™ hext*ns danic ... Panic i \s1m11ar to excitement,
. and n%t much more acceptable to the lrSane " “The pani ?Tead ;into anxiety and then
¥ . anger.! .If the person is Qroaec V§E§e ‘can contnndad find"reasons and grievances to

‘- »-fSupport ‘rationally Bhe anger.. pehso °1SAnqt- ccess?u]ly1proaect1ve he turns
. the. anger: back-on himself and hold mse]f.dde in'-de fESsion. Th1s is ma1nta1ned
va'”:by f1nd1ng~§r1evances against hﬂms ‘Q W BT '

e U?ua]]y 1t is nec ssary to;bvﬁﬂ \thef vy-at;_he end po1nt in the. sequence that.’
- the Pynson has reached :‘{GFS sThe* work" then proceeds backwards 1in the )
'{;sequence until the pe fick ©r1g1na1 .genuine. fee11ng\and can find ways
Yo express hisireal “ otionsy ; .'vo§t<nmﬁortant strugg]e ‘is with basic scar1ng -
' ‘of - onese]f out'of the exc1tement oEy strangeﬁ hat the’ scar1e§t thing in 'the world
. is’to-feellreally good. -*Log1oar, of Jcourse,” 1t.:can’be called nappropr1ate to feel
%, .-.good “wi th the, Bomb hanging.-oy Y ps’and with: alﬂ'those ‘people starving in India. Our
D ik sane soctety1s rep]ete w1th ' nu]lJonLdther goo reasdhs not to feel good. =* &
e Dynam1ca]]y, the w11]1n§n, .t be aware ’ |“express good fee]1ngs poss1b]y
S involvesia-shift from, the" egg to-the: rea] ‘self.. Theetemporary etting-go of ego .
control requ1res some gTﬁmps o't the cohes1on and Antegrated funct1on1ng of the
natural, Self and body. 'Of ourse, the'ﬂett1ng 2go feels like dy1ng and is quite fright-
;\en1ng at f1r%t, unﬁ;&\the pe son f1nds -that he comes out the other side more alive! ‘

H' ./

Soe. l..j . ‘,;;? * ‘ * * S : | 5
‘ i q! & o S
:.-,,cur1ous - o T . ,
e synthes1zes .diverse- 1nfonmat1on 2, o
. sets his own: q&estaons LR o . : .
e .sees what othebs:can't see ‘or won 't see .
... sees uncommon in: the: common -+ = ... . ¥ Y .
. delights in- d1scover1es el ‘ . ce

;;."un1nh1b1ted ‘thinker
- sometimes. beyond social acceptab1]1ty
© v aware of evenyth1ng\1n h1s'creat1ve field

.§,. ) A person ‘who, does not act out. of hab1t, courageous]y puts h1s defenses
s aside and a]]ows h1s inner. be1ng to show 1tse]f through the best means
~1t knows..
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